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Although contemporary studies on late Qing fiction have increased drastically,
scholarship on late Qing science fiction, both from translation and from creation, remains
very limited. By analyzing three science fiction stories, Camille Flammarion's (1842-1925)
OMECGA: The Last Days o the World(1893), its Chinese rendition The End of the
World(Shijie mori ji {ttEFRKHBEE) ) translated by Liang Qichao Z&#B(1873-1929) in
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1902, and another Chinese science fiction story with exactly the same title “The End of
the World”(“Shijie mori ji” <#FKHE) ) written by Bao Tianxiao @X£(1876-1973) in
1908, this paper tries to fill the gap of late Qing science fiction study.

1. Origins and Definitions of Chinese Science Fiction

Science fiction was a foreign literary genre which was introduced to China for the
first time when Xue Shachui FERI#(1866-1911) translated Jules Verne's Around the
World in Eighty Days(1873)(Bashi ri huarnyou ji <\ BEEEE ) in 19000 Xue did not
know any foreign language and her translation was made possible by the assistance of
her husband Chen Shoupeng BREE2(18557-1912) who had the experience of studying in
France. Thereafter, science fiction became one of the most popular literary genres among
late Qing readers, and Jules Verne became the most popular Westem science fiction
writer among late Qing readers.?) Of course, allegorical novels employing imaginative or

1) There are at least eleven Chinese names for Jules Verne in late Qing China. Xue Shaohui
translated it into Fang Zhulishif5% /74, Liang Qichao translated it into Jiaoshi WeiernufE+:
BEY, Lu JidongE#E Hand Hongxisheng#T##4:translated it into Xiao Lushi#f&d, Lu Xun
translated it into Weinangt55and Peiluntffi, Bao Tianxiao translated it into Jiaer Weiniinig
BJE and Fang ZhulishiB#&+, XiruoR# translated it into Jiaoshi Weinu $E-BUR, the
publisher Shangwu yinshuguan?i#ENEEE translated it into Jiaonushi Welershi £ --gE+
Shuzi £F translated it into Qiver BeinuZRF#X, and Xie Xind#)T translated it into Xiacersi
Bonei s BRLIEIA.

2) For a general introduction of the development of Chinese science fiction since the late Qing
period, see Dingbo Wu, “Locking Backward: An Introduction to Chinese Science Fiction,” in
Dingbo Wu and Patrick D. eds., Science Fiction from China(NewYork:Praeger,1989), pp.xi—xli
and KongQingdongfLEFEE, “Zhongguo kehuan xiaoshuo gaishuo.” {REEIRHYINRIESR Fuling
shifan xueyuan xuebao {EREFTHETERER) no.3(2003): 38-46. For detailed introduction of late
Qing science fiction, see Wang Yan T3, “Jindai kexue xiaoshuo luntue” GRASRIEVNRES
B> MingQing xiaoshuo yarjiu — (BR/INRTAZE) nod(1999): 216-224. For study of
translations of Jules Verne's works in late Qing China, see David Pollard, “Jules Verne,
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fantastic concepts and utopian archetypes had been written throughout the Chinese
narrative tradition. However, late Qing science fiction stories characteristically derived
from Western models in their references to social Darwinism, scientific inventions, and
science fantasy. These stories, both from translation and from creation, provided
imaginative interpretations of science and technology, communicating to late Qing
readers ideas that might guide the future of Chinese civilization, Late Qing science fiction
stories also criticized bureaucrats and ordinary Chinese citizens for selfishness, ignorance,
lack of vision, and even the entire political system. This means that late Qing writers
and translators of science fiction not only eagerly embraced new scientific discoveries
and fantasies but also radically reexamined old modes of Chinese political and economic
thought and practice.

Chinese definitions of écience fiction have been loose and ambiguous since the late
Qing period. There are currently two major translations of the term “science fiction” in
Chinese. While the old term “science fiction”(kexue xiaoshuoRHEX/|N) pays its major
atention to science, the new term “science fantasy”(kehuan xiaoshuoFtl|NER)
emphasizes fantasy. The prevalent confounding of science fiction and fantasy makes the
definition of the term further complicated. The imprecision can run both ways. Fantasy
is often implied in the use of the term science fiction, while at the same time’ science
fiction can be effectively argued as a subset of fantasy fiction. There is a growing
tendency to acknowledge the concatenation of science fiction and fantasy. To judge from
definitions in New Encyclopedia o Science Fiction and Critical Terms for Science
Fiction and Fantasy, science fiction is generally considered to be set in a future world
or in one that differs from how the real world was or is in some respects, particularly
elements of the natural and physical sciences.3 Various forms of science fiction require
differing degrees of scientific verisimilitude. “Hard” science fiction rests on speculations
in the natural sciences, physical sciences or technology, while “soft” science fiction rests

Science Fiction and Related Matters,” in Translation and Creation,pp177-207.

3) For detailed definitions of science fiction and science fantasy, see Peter Nicholls and John
Clute, New Encydopedia o Science Fiction(NewYork:Orbit,1999) and Gary Wolfe, Gritical
Terms for Science Fiction and Fantasy(NewYork: Greenwood Press,1986).
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on speculation in the social sciences, including the impact of technology. Science fantasy
disregards scientific reality, or contradicts it. Science fantasy is a hybrid in which
elements of science fiction and popular fantasy overlap or work together.

Similar to the overlapping definition of science fiction and science fantasy in recent
decades, definitions of the genre science fiction were even more ambiguous and
inconsistent in the late Qing period. In 1902, Liang Qichao mentioned the genre of “fiction
of philosophy and science”(zheli kexue xiaoshuoBEERHE/NGR) in his advertising article
that promoted the literary journal NewFiction(Xin xiaoshuo (¥v713#) ) in the newspaper
New People News papers(Xinmin congbao (¥TE##) ). He indicated that the function
of this genre was to “use the advantage of fiction to invent philosophy and to promote
science”® In the first issue of NewFiction, the term science fiction was used
independently for the first time when LuJidongE#%3K and Hongxisheng#Ti#4: translated
Jules Verne's Tiventy Thousand Leagues under the Sea(1809)(Haidi lixing CEERRIT) )
and put “the latest Western science fiction” (faixi zuixin kexue xiaoshuoZE PR TR/ NR)
before its title.

Late Qing writers not only translated Western science fiction but also published
“theoretical” articles promoting this foreign literary genre. While many focused on the
lack of science fiction genre in Chinese literary tradition, others emphasized ’rhé
educational functions of science fiction. For example, in “On the Origins of Fiction
Forest”(“Xiaoshuo lin yuangi” < ¢INRAR) D ), Xu Nianciff&#i(1874-1908) used the
penname Juewoi 3 to affirm that although there were different topics in science fiction,

they promoted one common theme: evolution.

AskzElE, HRIKH, WORKEZRT, BFIE, SANSZEE, BRaR
M LE d, S

4) “Bif NRLIS B RS E Liang Qichao, “Zhongguo weiyi zhi wenxue bao Xin xiaoshuo™ <
BME— 2 STER (BTN > in Xinmin congbao no.14(1902), quoted in Chen Pingyuan BAR
and Xia Xiachong  EMEiTeds, Ershi shiji Zhongguo xiaoshuo lilun ziliao" Diyi
Jua(1897-1916) {—iferhE N RERER s -42(1897-1916)) (Beijing: Beijing daxue
chubanshe, 1997) vol.l, p4b5. )

5) Juewo B, “Xiaoshuo lin yuangi” < ¢ #&#2> in Xiaoshuo lin No.1(1907), quoted in
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Up-to—date topics in science fiction such as traveling in the moon, the last days
of the world, traveling in the core of the earth and on the bottom of ocean are

essentially scientific ideals. Their purpose is to exceed nature’s ability and
promote its evolutionary progress.

Lu Xun showed the urgency and advantages of introducing science fiction to late Qing
readers in the preface of his translation of Verne's From the Earth to the Moon(Yuejie
lidin {AFRIT) ). He pointed out that reading science fiction could help readers destroy
deeply-rooted superstitious beliefs, correct wrongful thought, and improve their
civilization.

SRR, KIETRE, (GREMEEL, THEER, MBEENTATEN, %3
2, BEREZHE, WEER, M, Bh2E, AltERERE, &
SIESICRIREREE, BT, MRRFIENR, T, S, hE—
Vite BUDAKRS HRRR S, SBRRARLIEST, LHERE NSRS, 6

Science fiction abandons hard-to-understand scientific jargon and uses
humorous tones to explain complicated scientific theories so that its readers can
easily and unconsciously learn common knowledge. Science fiction has
tremendous power that helps destroy long-lasting superstition, reform thought,
and support civilization. Although we can find numerous expose stories and
strange stories in Chinese fiction tradition, novels that qualify as science fiction
are as scarce as unicorn homs. The lack of science fiction is surely one factor
in Chinese people’s ignorance and lack of knowledge. Therefore, if we want to
correct shortcomings in the field of translation nowadays and to help Chinese
people make progress, we must begin with introducing science fiction.

At the same time, the increasing popularity of translated science fiction also resulted in
late Qing writers’ defense for China’s long existence of science fiction narrative tradition.
Xiaren #& A argued that although China was backward in science and technology in

Chen Pingyuan and Xia Xiaohong eds., vol.1, p.236.
6) Lu XunBiR, “Yugjie liing bianyan” { (ARIRITY B=) in Lu Xun quanji (BREE)
(Beijing: Renmin wenxue chubanshe, 1973) vol.11, pp.10-11.
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comparison to Western countries, Chinese novelists’ scientific imagination were not
inferior to their Western counterparts. He said:

EURBY R NRR L EHRE, BRLAERERTEE. ANRE, B
e MEZH, BETERE, TETEE, SRR RAPLE—TE. B
R () - (BREE) ZHHRN, (RER) ZREEE, KRFTHEER
BUNR, BetE (BHERD - (BEER) RERAR, M (FRiFEt) XSS
B ARBBERZELEN, RERt, 7

I know that great Chinese novelists’ descriptions of scientific imaginations are
definitely far better than those of their Western novelists. Fiction is a kind of
literature. The deposition of literature should be more imaginary and less realistic.
That's why science fiction does not play an important role in Chinese fiction
tradition. We can not agree that Flowers in the Mirror and Quelling the Bandits
which included many descriptions of strange events and Journey to the West
which has sufficient proof of medical theory are not science fiction novels. It is
an espeaal pity that Flawers in the Mirror and Quelling the Bandits are far from
practical and Journey to the West is too ambiguous. But, claiming that our
ancestors’ lacked this[scientific fiction] tradition is a serious and false accusation.

2. Three Science Fiction Stories

Camille Flammarion was a French astronomer and prolific writer who published
more than fifty books including popular science books about astronomy and science
fiction novels. His La Fin du Monde was serialized in the French magazine La Science
Tllustrée in 1893 and it was translated into English entitled OMEGA: The Last Days of
the Worid by J.B. Walker in the following year. Its Chinese rendition Shijie mori ji was

7) Xia Renfk A, “Xiaoshuo conghua” ¢NR#EE> in Xin Xiaoshuo, n0.13,(1905), quoted in Chen
Pingyuan and Xia Xiaohong eds., vol.l, pp.76-77.
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translated by Liang Qichao and the story was published in the inaugural issue of New
Fiction in 1902. Calling for a “revolution in fiction”(daoshuo jie geming/|NRF-E#y),
Liang was the first to recognize the importance of fiction as a means of changing the
psychology of the people, and to urge the necessity of creating a new fiction as one of
the prerequisites of China’s regeneration®) In the postscript of Shijie mori ji Liang
Qichao praised Flammarion’s work as “a unique masterpiece in the contemporary”(jinshi
yida qizhusTit—X#). Liang added:

B A MR RIS BEWNIBFILEE . CUERKBE) e LIAHES ke
BT RSt BISESLBHSL, BET i — A b,

This novel, The Last Days of the World, is the work of the famous French writer
and astronomer Folinmalian[Flammarion]. [He] used the most accurate theores
in science and the noblest ideas in philosophy to create this story. It is truly a
unique masterpiece in our contemporary.

Ironically, the two most important characteristics of the novel — the most accurate
scientific theories and the highest thought in philosophy — as Liang Qichao emphasized,
are largely omitted in his translétion. These elements are replaced by Liang’s own
political and religious thoughts. Coincidentally, six years after the publication of Liang’s
translation, Bao Tianxiao, a regular contributor to All-Story Monthly(Yueyue xiaoshuo

CHAR/NRY ), wrote a Chinese science fiction short story with exactly the same title
“Shijie mori ji” FKHEFE 9 The story was published under his permame Xiao %in

8) For analysis of Liang’s idea of fiction, see, see C.T. Hsia, “Yen Fu and Liang Ch'i-ch’ao as
Advocates of New Fiction” in CT. Hsia on Chinese Literature(NewYork: Columbia
University Press, 2004), pp.223-46, Shu-YingTsay, “The Rise of ‘NewFiction™ in Milena
Dolezelova-Velingerova ed., The Chinese Novel at the Tum o the Century(Toronto:
University of Toronto Press, 1980), pp.18-37, Yan TingliangBRiEss, WanQing xicoshuo lilun

BT/ NREEERD (Beijing: Zhonghua shuju, 1996), pp.57-80, and Chen Jungi BEEE, “Chonggu
Liang Qichao xiaoshuoguan ji qi zai xiaoshuoshi sha de yiyi.” <(E{EREGHENRBIRHA/ NG
2 FAESD " Hovweyaryiu (EEHSEY 20.1(June 2002): 309-338,

9) There are currently three different reprinted editions of All-Story Monthly. The earliest
reprint was published by a Japanese publishing company Rytikei shosha FE&E7it in Tokyo
in 1977. The second one was published by the Shanghai Bookstore(Shanghai shudian g
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the nineteenth issue of All-Story Monthly in 1908. Is Liang Qichao’s translation faithful
to Flammarion's OMEGA? (The answer is no as I have pointed out.) Why and how did
Liang freelytranslatehissourcetextintoChinese? What messages did Liang try to send to
his late Qing readers? Is there any textual connection between Liang's Shijie mori ji
and Bao's “Shijie mori ji”? How did Liang and Bao introduce the concept of apocalypse,
a completely new and foreign idea to their late Qing readers? The rest of this paper
will try to answer the above questions.

3. Camille Flammarion’s End of the World

Camille Flammarion's OMEGA: The Last Days of the World is divided into two
separate parts plus an epilogue. The first half of the novel takes place in the twenty-fifth
century and the second in the thirtieth and the one hundredth centuries. The story begins
with the announcement of the press that an approaching comet with a high velocity, an
estimate of 41,000 meters per second, will collide with the earth. The collision is projected
to take place in Rome at midnight on Friday, July 13th in the twenty—fifth century. The
bulk of the first half consists of long arguments by scientists from various fields in the
session of the Academy of Science of the United States of Europe on whether the comet
will collide with the earth or not, on the chemical constituent of the comet, and especially
on how the world will eventually end. The amphitheater where the discussion takes place
is filled with representatives of politics, cormmerce, industry, literature and every sphere
of human activity. The director of Paris observatory speaks first and optimistically

JE) in 1980. Both editions include photographs published in the beginning of each issue. In
2006, a reprint with a larger font but no photographs was published by National Library of
China, see Yueyue Xiaoshuo(Beijing: Quanguo tushuguan wenxian suowel fuzhi zhongxin,
2006). Reference pages of Bao's “Shijie mori ji” in this paper are Shanghai shudian’s reprint
edition.
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predicts that there will be only partial disasters such as earthquakes, volcanic eruptions
or cyclones. Disagreed with the Parisian astronomer, the president of the academy of
medicine sees no chance of escape and explains to the audience that absorption of
carbonic oxide, the chief constituent of the comet, is inevitable and absolutely fatal when
colliding. The president of the astronomical society of France argues that the immediate
consequence of the collision will be the production of enormous quantity of heat which
will result in a considerable rise in the temperature of the heat. According to him, it is
heat not the poisonous gas carbonic oxide that will eradicate all humans. He suggests
that people take refuge on the side of the globe opposed to that which is to experience
the direct hit of the comet. After listening to the president’s speech, two scientists, an
orator and the secretary of th‘e academy of meteorology take turns ascending the tribune
and express their opinions. The former thinks that the destruction of the world will result
from the combustion of the atmosphere which will be filled with hydrogen while the latter
claims that all lives will perish because of lack of water.

One characteristic of the first half of OMEGA is its abundance of scientific
knowledge, mathematics, and astronomical theories Flammarion introduces. Flammarion
had the experience working at the Paris Observatory for several years. He had no
difficulty offering accurate and reliable accounts of contemporary astronomical
knowledge. He introduces Kepler's third law by the narrator’s voice:

In fact the velocity of the comet is simply the velocity of a planet multiplied by
the square root of two. Now the velocity of a planet, whatever its distance, is
determined by Kepler’s third law, according to which the squares of the times
of revolution are to each other as the cubes of the distances---+-A comet at this
distance moves, therefore, with the above-mentioned velocity, multiplied by the
square root of two, that is to say by the number 14142, This velocity is
consequently 18,380 meters per second.10)

10) Camille Flammarion, OMEGA: The Last Days of the World(Lincoln, NB: University of
Nebraska Press, 1999), pp.31-32. This edition is reprinted from the original 18%4 edition by
Cosmopolitan Publishing Company, New York.
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The speech by the president of the academy of medicine gives readers scientific
knowledge. He says:

Its most notable property is its tendency to absorb oxygen.(The orator dwelt
upon these two words with great emphasis.) In the great iron furnaces, for
exarmple, carbon, in the presence of an insufficient quantity of air, becomes
transformed into carbonic-oxide, and it is subsequently this oxide which reduces
the iron to a metallic state, by depriving it of the oxygen with which it was
combined.11)

The message above is more like a chemistry textbook than a novel. Moreover, detailed
numbers in measuring distance and time frequently appear. For examples:

According to observations taken on the preceding evening, July 8th, its exact
position was: right ascension, 23h., 10m., 32s.; declination north, 7°, 36 4”.12)

[T]he passage of the earth through the head of a comet of 1,800,000 kilometers
m diameter, would require at least 25,000 seconds— that is, 417 minutes, or six
hours, fifty-seven minutes — in round numbers, seven hours— the velocity being
120 times greater than that of a cannon-ball---13)

Admitting that its total area is 145,000,000 square kilometers, it follows that its
volume is about 101,500,000, or in round numbers, 100,000,000 cubic kilometers.14

[TThis height is 6.64 times the equatorial radius of the earth, the latter being
6,378,310 meters. The maximum height of the atmosphere, therefore, is 35973
kilometers.15)

11) Ibid, p50.
12) Ivid, p.35.
13) Toid, p6l.
14) Tbid,, p.&4.
15) Ibid,, p57.

Three Ends of the World(Yiting Ethan Zheng)

467

The speaker traced upon the black-board the following figures:
Perihelion passage August 11, at oh., 42m.,, 44s.

Longitude of perihelion, 52°, 43 25”.

Perihelion distance, 0.7607.

Inclination, 103°, 18, 35”.

Longitude of ascending node, 112°, 54, 40”.16)

All quotations from OMEGAintheaboveparagrapharenotprinrtedin jang’stranslation.

The earth and the comet finally collide in the last chapter of the first part of
OMECGA.

Flammarion describes the éoMsion m great detail:

Never before had the earth been bathed in such a light, which at first seemed
to be colorless, emitting lightning flashes from its pale and wan depths. The
dryness of the air, hot as the breath of a furmace, became intolerable, and a
horrible odor of sulphur, probably due to the super—electrified ozone, poisoned the
atmosphere. Everyone believed his last hour was at hand. A terrible cry
dominated every other sound. The earth is on fire! The earth is on fire! Indeed,
the entire horizon was now illuminated by a ring of blush flame, surrounding the
earth like the flames of a funeral pile. This, as had been predicted, was the
carbonic-oxide, whose combustion in the air produced carbonic-anhydride:-----
Nearly forty minutes after the first instant of contact, the heat of this
incandescent furnace, and the horrible odor of sulphur, became so suffocating
that a few moments more of such torture would have sufficed to destroy every
vestige of life-----Everyone, without thinking for an instant of flight, had
abandoned all hope, expecting every moment to be buried in the ruins of the
world, and those who still clung to each other, and whose only consolation was
that of dying together, clung closer in a last embracel?

16) Invid, p56.
17) Tbid,, pp.174-177.
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To readers’ greatest surprise, the damage is regional and people on earth are largely
unharmed. The damages include casualties of the Pope and all bishops and cardinals
gathering in Rome, Paris in flame, and new volcano in Italy. Fortunately, the comet only
skimmed the earth and “the earth continued to revolve in thé light of the sun, and
humanity to advance toward a still higher destiny.”18)

The second part of OMEGA mainly describes what the world is like in the thirtieth
century and how the last two humans on earth, Eva and Omegar, meet, fall in love with
each other, and die together as the world finally comes to its end in the one hundredth
century. After the collision, the earth continues to rotate and the sun to shine. Humanity
undergoes series of physical and mental transformations and reaches its apogee. For
example, a seventh sense, the electric sense is created. This sense enables everyone to
possess the power of attracting and repelling both living and inert matter. The creation
of the eighth sense, the psychic sense makes communication at a distance possible.
Additionally, science and technology also improves drastically. Flarmmarion describes the
advance of technology in the future:

Electricity had taken the place of steam. Railroads and pneumnatic tubes were still
in use, but only for the transportation of freight. Voyages were made preferably
by dirigible balloons, aeroplanes and air-ships, especially in the daytime:----“The
telephonoscope disseminated immediately the most important and interesting
news. A comedy played at Chicago or Paris could be heard and seen in every
city of the world.19

Unlike the prediction of the end of the world which tumns out to be a false alarm
in the first half of OMEGA, the last day of the world in the second half is real. The
world comes to its end in the one hundredth century because the internal heat of the
globe finally has diminished and the earth has become entirely cold. Only two groups of
a few hundred human beings are left between the tropics and the equator. One of which

18) Ibid, p.1&.
19) Ivid, p.197.
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is near the bottom of the Pacific Ocean and the other is in the south of the island Ceylon.
Eva, the sole human being left in Ceylon transports herself to meet Omegar, the sole
human being left in the bottom of the Pacific Ocean in a dream and they fall in love with
each other. The two last survivors take the electric airship to look for signs for life but
fail to find anything. They land in an Egyptian pyramid in the end and die in each other's
arms. Knowing that their death is inevitable, Eva and Omegar die together. As
Flammarion describes the very touching moment right before they die:

“Let us rest here,” said Eva, “since we are doomed to die. Who indeed, has
escaped death? Let me die in peace in your arms.”

They sought a comer of the ruins and sat down beside each other, face to face
with the silent desert. The young girl cowered upon the ground, pressing her
husband in her arms, still striving with all her might against the penetrating cold.
He drew her to his heart and warmed her with his kisses.

“I love you, and I am dying,” she said. “But, no, we will not die. See that star,
which calls us!"20)

Moments after Eva is dead, Omegar kisses her and dies as well.

Eva pressed Omegar in her arms. “I love you,” she repeated. Her voice was only
a breath. He touched his lips to her already cold mouth, and heard them murmur:
“How I could have loved!”

Jupiter was shining majestically above them, and in the glorious light of his rays
their sight grew dim and their eyes gentled closed.2l)

4. Liang Qichao’s End of the World

20) Ibid, p.265.
21) Tnid, p.268.
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Although Liang Qichao claims that his Shijie mori ji is a translation of Camille
Flammarion's OMEGA, the Chinese translation is fundamentally an expression of Liang’s
own thoughts. The plot of the whole first half of OMEGA summarized above is
completely omitted in Liang’s Shijie mori ji. There is no collision of a comet and the
earth. His translation begins with a very popular idea, the concept of evolution, which
Liang Qichao and other literati deeply believed in during the late Qing period. It was Yan
Fu B&H(1854-1921) who first introduced the idea of evolution to late Qing people through
his translation of Thomas Huxley's Evolution and Ethics(1893)in189822) Yan Fu was
particularly attracted by Social Darwinism and believed in the idea of history as an
evolutionary process leading to a better future. Bearing the imported idea of evolution in
mind, Liang divides the history of the earth since the existence of life into six phases
in the opening paragraph. He writes:

Bk E4Y, NoFEES. KMo A—T8EE | AWFmlias
& EWREN BT ERE | SEEYEREA RS  FAN=T8F ; ARH
B =T,

It has been 22 million years since the first life appeared on earth; and its history
can be divided into six stages: 10 million years of the initial stage; 6 million years
of primitive creature stages; 2.3 million years of creatures’ development stage;
500,000 years of advanced creatures’ development stage; 300,000 years of hominid
stage and 2 million years of intellectual development stage.

The tone and rhetoric of the opening paragraph quoted above makes Shijie mori ji more
like an echo to Yan Fu's evolutionary thought than a translation of a foreign science
fiction novel. Social Darwinism, as Hao Chang points out, “was to play a role in the

22) Han Jianghong gives a useful literature review of Chinese scholarship on Yan Fu and his
translation of Evolution and Ethics between 19M and 2003, see Han Jianghong$&/L#t, Yan
Fu huayu xitong yu jindai Zhongguo wenhua zhuangxing {EREEEEE RRELE B i
#) (Shanghai: Shanghai yiwen chubanshe, 2006), pp.15-17. For detailed studies of Yan Fu's
translation of Evolution and Ethics, see Benjamin Schwartz, In Search of Wealth and Power:
Yan Fu and the West(Cambridge, Mass.: The Belknap Press of Harvard University Press,
1964), pp91-112.
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development of his[Liang’s] own thinking.”23) He deliberately did so in the opening
sentence in Shijie mori ji because he tried to introduce the image of a dynamic cosmos
to his readers.

This dynamic cosmos reflected some of the most troubling anxieties and ideological
paradigms of late Qing literati’s attitude toward the concept of time, Traditional Chinese
concepts of time and history are cyclical as opposed to linear24) This understanding of
time has the advantage of corresponding to the experience of natural processes, like the
cycles of the seasons and vegetation, or to the cyclical motions of heavily bodies. The
best example of cyclical idea of time is the opening declaration of historical truth in THree
Kingdoms(Sanguo yanyi (=B3i%) ): “The empire long divided, must unite, long
united, and must divide” that predicts the momentum of Chinese history. In traditional
Chinese thought, the awareﬁess of historical change was combined with the conviction
of an unchanging world order. The idea of the end of the world, as Liang’s title clearly
indicates, is a shock to late Qing readers. Unlike the cause of the end of the world in
the first half of Flammarion's OMEGA, the collision of a comet with the ea_rth, the end
of the World in Liang’s Shijie mori ji results from the aging of the sun that leads to its
inability to produce heat which is the same as that of in the second part of Flammarion's
OMEGA.

Apocalyptic imagination in late Qing fiction was an unprecedented topic in Chinese
literature. The largest natural disasters available to Chinese literary imagmation before
the introduction of science fiction in the late Qing period were limited to regional/national
calamities. Although there are descriptions of floods, famines, earthquakes, plagues, and
various kinds of catastrophes including warfare in the Chinese literary tradition, all
endings turn out to have a promising future that Chinese civilization would continue to
enjoy an absolute guarantee of its survival. Except Buddhist sutras, the Chinese had

23) Hao Chang, Liang (Hi-chao and Intellectual Transition in China, 1890-1907(Cambridge,
Mass.: Harvard University Press, 1971), p64.

24) For study of the rise of linear time in late Qing China, see Luke S.K. Kwong, “The Rise of
the Linear Perspective on History and Time in Late Qing China c. 1860-1911.”
PastandPresent 173(MNov., 2001):157-190.
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never encountered the idea of a definitive end of the universe until it appeared in Liang
Qichao’s translation. After introducing the six stages of earth history, Liang describes
that “the earth grows old day after day and the sun cools day after day.” “All creatures
with feelings become absolutely extinct.”?> But Liang is not eager to tell his readers
when the world would end. He describes changing colors of the sun’s radiance to create
an atmosphere of the approaching of the world’s end.

KEgEM E— VB R . RIBAREL B, HEDOhk, antinrEmes
FREIDESRESE, WEREERRE, HEZE Lk BB ek
The sun is the source of all light and heat on earth. As the sun cools everyday,
its radiance gradually diminishes. The lightening-like and flame-like blue white
color of the radiant sun slowly tums into goiden, vellow, and red colors. The

change of the sun’s color corresponds to the increase of the sun's macular.

Liang Qichao adds some Western knowledge which he thinks worthy introducing
to late Qing readers and the knowledge is totally different from Flammarion’s work that
is centered on his research on novas and supemovas. Immediately after the opening
paragraph, Liang introduces another Western/new knowledge to late Qing readers, the
geological history of the earth. He explains the origin, history, and structure of the earth
that are completely new to late Qing readers and incompatible with the Chinese creation
myth of Pangu #75. Liang Qichao tells his readers that the earth was completely covered
with water in its early formation and three-fourths of earth’s surface was still covered
with water when first hominids appeared. |

He creates a character of “unique and old”(gigu#Fh) man to educate late Qing
readers about world geography and politics. This character is purely Liang’s fabrication
and does not appear in any chapter of Flammarion's OMEGA. A member of the group
of people who traveled by “electric airship”(diangi feichunZE R sees the old man's
group from the sky.26) They land and identify the location as the mouth of the Amazon

25) “HERELLE, XGRS, M—IEHEEER. 7
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River. Immediately after narrator mentions the Amazon River, Liang Qichao adds a note
explaining that “the Amazon River is located in Brazil and it is one of the five longest
rivers in the world.”2? Adding notes in the translation text with a smaller font size was
popular in the late Qing period. By doing so, translators brought explanations, ecucation,
and entertainment together to their readers. Wearing deer skin, the wise old man says:

R, M RO, HERBHEK, KX StarR, S506, mHER
T, FRITERZENER . RN R, MLEREEUN. HaEiEss
BRI IGE R, TR, SRR, o o o (BRI eRIUEITPE &R IER
RARBTER A EMm s iR E L, SRR IIRZ T,

Yes, I heard from some ancient records that the water in the Amazon River was
as large as an ocean. Nowadays, it's completely different. In the past, Brazil,
Argentine, and Colombia were prosperous states in South America. There were
federal states joining together to establish the United States of America in North
America. In Europe, France, England, and Russia were powerful states and
competed each other----In Europe, from the North Pole to Siberia, to Lapland,
to Elbrus, and to Caucasus, everywhere was covered with ice.

Liang Qichao uses the old man's “unnecessary mention” of states in South America,
North America and Europe to give late Qing readers a picture of world map. This world
map helped late Qing readers break the fixed ideals of Chinese civilization. As Joseph
Levenson rightly points out:

Their China was a world, a tien-hsialtiaxiaX F], in which traditional values
claimed authority. But in the early twentieth century, anti-Confucian critics of,
the Chinese status quo traced disaster not to the flouring of fixed ideals but to
blind and slavish respect for them, to the fixity itself; their China was a nation,

26) Flying machines(feichuanf¥iB) are popular inventions in late Qing science fiction stories. For
study of flying machines in late Qing fiction, see Chen Pingyuan, “From Popular Science to
Science Fiction: An Investigation of ‘Flying Machine,” in Translation and Creation,
pD.209-240.

27) B ARES AR, ERARRN -, 7
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a kuolguo®], in which traditional values were impugned as tyranny.28) R | BEA. ERHASER—AE, ERRBERRELBERE
Great, we Chinese people! I couldn’t help drink a full glass of wine when
In addition to using the old man’s talk as a vehicle to introduce new knowledge, translating this part. But I don't know if our citizens can really make this
Liang Qichao also uses the old man’s talk to criticize European powers and to project prediction happen.

a powerful China in the future. The old man mentions European countries’ defeat by

. . The wise old man continues to severely criticize Euro s’ militarism and co
Chinese people. He describes: € wise o y pean pATes

them to animals. History records have shown, as the old men points out:

ERMAT AR B, B SRSSEEE, S FREER LR

—EFTT, EKONGEER, DOE AR R IRRE, A E WA M . BEEEFRREEANRPLUEERER, B AR, R, DREESEW,
B EHREE, BOER, MRS AR SRS, B EEERITRAE. RIEH2/ RARERRITE. S5 mN a2k
RIEETF O, SEOTIEEHAGI I, BIURSETIE— 2L R, B, AR,

These[European countries] were the most civilized states in the nineteenth and : Some expeditions enterqd the ice and explored the ruins of Paris, London, Berlin,
twentieth centuries. However, these civilizations gradually ended and completely : Vienna, and St. Petersburg in the past. Wherever they went, they always saw

vanished within several hundred years. These Europeans were responsible for
their own destruction because of their odd and demonic population composition.
Their religious leaders, politicians, and economists arrogantly thought that their
countries would enjoy permanent glory and happiness and they pompously called
themselves God's favored ones. In a short period of time, they were attacked by
the Chinese by surprise. They were put to routed and none of them were capable
of defending themselves.

This is not the only place where Liang projects a strong China. A wealthy and powerful
China can also found in Liang’s incomplete novel The Future of New China(Xin Zhongguo
weilal ji CHrFBIARZKED) ) in which Liang describes how China has become a superpower
because of constitutional monarchy in 2062 in great details.2® Liang Qichao adds his
commentary using a smaller font size immediately after the above words. He says:

28) Joseph R. Levenson, Confucian China and Its Modern Fate: A Trilogy(Berkeley: University
of California Press), p.99.

29) For studies of Liang’s The Future of New Chimg, see Xiaobing Tang, Global Space and. the
Nationalist Discourse of Modemnity: The Historical Thinking of Liang Qichao(Stanford:
Stanford University Press, 1996), pp.117-164 and Xia Xiaohong, Juesh yu chuanshi—Liang
Qichao de wervaie daolu, (BHERE M —BEGERYTELERE) (Beijing: Zhonghua shuju, 2006),
pp.39-73.

various kinds of weapons on their ways. It is assumed that human beings were
not quite different from animals during that time. There is no doubt that they
belonged to a kind of savage species.

He further reveals Europeans’ barbaric behaviors. He says:

BRI, BEES HESBHPEEE, AT RH—3. HEIIEE, LUIsiE
BREBAZ HEURZ. MR CARLE T R SEGERAEaZR. HEm
B, PRHIGGH, BURAREEME . AFTBEEasE, AR, THEES,

We can see examples of their barbarism in collections of ancient books in oui
contemporary libraries. In that time, they killed criminals in all kinds of cruel
ways including using knives, swords, and poisons. And big revolutionaries
happened in metropolitans, the so-called center of civilizations. Dead bodies piled
up like hills, blood ran like river floats, or they nailed people on walls and killed
them will guns. There was something called guillotine which was capable of
killing men like mowing the dawn without making any sound.

While we can find sexist against women in the second part of Flammarion's

OMEGA, these sexist lines corrpletely disappear in Liang’s Shijie mori ji. These sexist
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words appear in the beginning of the second part of story after the narrator describes
how progress in technology and human body has become in the thirtieth century. The

narrator says:

About the thirtieth century, especially, the nervous system began to grow more
delicate, and developed in unexpected ways. Woman was still somewhat more
narrow-minded than man, and her mental operations different from his as
beforether exquisite sensibility responding to sentimental considerations before
reason could act in the lower cells), and her head had remained smaller, her
forehead narrower:+++-30)

In Liang"s translation, men have been extinct for a long time and twelve women living
are the only humans left in Ceylon. The narrator describes how women outsmart men

and survive in the last days of the world. He writes:

A NEREER. SRIIEERR, —YEaEEEem e, i
R, PzBcgEnFRz L. HEtHELET, AAE-LEERKEREREESN R
¥, BRI A TR HT. BEMEEREES A ARHIESE, Sa
RirF2F. BTezs#ERLUTE, DIER—FEZEHTEXATFER,

Men have been extinct for a long time here. In the past, woman’s right was at
its peak here. All political business was handled by females. As a result, the
number of females outnumbered their male counterparts. Healthy and strong
women replaced weak men in various noble professions including political
representatives, lawyers, and medical doctors. Gradually, business, artistry,
literature, and all kinds of enterprises were monopolized by women. Men's
education was so wasted that it was impossible to find a competent male
gardener or farmer.

The extinction of men on earth, according to Liang Qichao, is a result of evolution. Baby
boys hardly survive through infancy. Those males who live to their adulthood are always
sterile. This is a result of “genetic elimination and evolutionary progress.”3!) By making

30) Flammarion, pp.198-199.
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men extinct Liang pushes the late Qing popular idea of evolution to the extreme and
sends a clear message to his readers: If men do not work harder, sooner or later, not
only the social privileges that they enjoy now but also their existence in the world will
be in great jeopardy in the future.

After knowing that there is no woman in the Amazon River, the crew on the flying
machine goes to Ceylon to look for the only women on earth. Down from twelve to five,
these women undergo tremendous changes after meeting these men. The narrator
describes:

Rz Z TR R EE, KERER, L HER, e AmiiEia
JERBERFH 2 HE AN

After having such an ﬁnexpected encounter, this group of despaired women
smiled at once and opened their hearts and eyes. These five wan and weak
nun-looking women suddenly transformed into five attractive and beautiful

Women.

In the original story, the last two humans on earth live separately in two valleys near
the equator. One is Omegar who lives in an unknown equatorial city and the other is Eva
who lives in southern Ceylon. With transcendent power that she inherits, Eva meets
Omegar in his dream. The narrator describes:

[Eval concentrated all her will and psychic power upon the object of her
thoughts, she acted at a distance as effectively, though in a different way, as in
former days men had done when communicating with each other by electricity.
She called, and felt that another heard and understood. The preceding night she
had transported herself to the ancient city in which Omegar lived, and had
appeared to him for an instant in a dream.32)

Liang’s description of how the last humans meet each other is completely different that

31) “BEMCREZER
32) Flammarion, p.254.
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of the original.

The only plot that is comparatively close to Flammarion’s original work in Liang’s
translation is the short-lived love story in the end. In this episode Aiba BF(Eva) falls
in love with Ameijia FT3EM(Omegar) when she meets him and his expenditure company.
They stay in Ceylon for half of a month and retum to Sanda City(Z&i%H) in central
Africa where Omegar is from. Months later Aiba and Ameijia become the last two
persons on earth and Liang Qichao compares them to Adam and Eve:33 One day they
travel in the sky by airship and see a pyramid in Egypt. Flammarion's work only
mentions that

It was still possible to recognize one of the ancient Egyptian pyramids which,
in the. middle of the desert, survived the civilization which it represented. With
all Egypt, Nubia and Abyssinia, it had sunk below the level of the sea, and had
afterwards emerged into light and been restored in the heart of a new capital by
a new civilization, more brilliant than that of Thebes and of Memphis, and finally
had been again abandoned to the desert. It was the only remaining monument
of the earlier life of humanity, and owed its stability to its geometric form.34

The description in Flammarion's OMEGA does not involve with philosophical thought or
meanings of life. However, Liang Qichao adds a Buddhist concept of emptiness(kongZ=)
to explain the last day of the world in his translation. The pyramid is personified and
it has been coldly observing ups and downs of all civilizations in entire human history.
The narrator describes:

{8 RARR 2 RRTHE, RERA, A, AT TE—a2m. REk, A
BER—ZFERM AR S AT, (L TERREA 2 B SR IO AR, 7L
HERI ZaTR, ettt e R, BEK. EEIE. EENR. ERTE
WESH. EEEL. EEEA. SEES. BEE SRS EBEE. E

33) “BABCTEERTE Eabiakg,
34) Flammarion, p.265.

it
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[Eva and Omega) see a great pyramid in Nubia. It is as sublime and magnificent
as it used to be. The pyramid is erected out of a white horizon. This pyramid
is the monument of humans’ first greatness and the beginning of all civilizations.
The large geometric form of the architecture will last as long as the earth exists.
Using its cold eyes, the pyramid has witnessed innumerable families,
inmumerable clans, innurmerable tribes, innumerable countries, innumerable sages
and the virtuous, innumerable courageous heroes, innumerable ordinary people,
innumerable silly men, innumerable politics, innumerable academics, innumerable
writings, innumerable artistry, even innumerable joy, innumerable love and

obsession, innumerable fear, innumerable cruelty, and innumerable sorrow and

WOITY.

Served as tombs for the pharaohs, the function of pyramids, as William Stevenson Smith
points out, “on the basis of its architecture, wall reliefs, statuary, and relevant
inscriptions, is the promotion of the corporeal afterlife of the dead king through the
funerary cult, his continued victories over his enemies in the hereafter, the continuance
of his kingship, and his deification, all achieved through the building and decoration
program of the pyramid complex.”3) But in Liang’s translation, in the personified
pyramid’s view, all glories, success, fame, and emotions are destined to an end of
emptiness of inherent existence. The term wuliangf&E, aparimana, is used seventeen
tires in the above narration. Wuldiang is a common Buddhist term meaning innumerable

or immeasurable in emotion, space, time, and quantity:

AETHEE, RAER ; NE=, 45ER ; NERE. AZE, BER, %

It is impossible to measure six emotions, so it’s called immeasurable. Not falling

into the three-life cycle is called immeasurable. It is also called immeasurable
because it distinguish being from not being.

To introduce the Christian idea of apocalypse which most late Qing readers had no

35) William Stevenson Smith, TheArtandArchitecturedfAncientEgypt(New Haven :@ Yale
University Press, 1999), p.440.

36) Fahua yishu (BEEED in Taisho shinshii Daizokyo {RIEFHEARAEY (Tokyo: Taisho
Shinsht Daizokyo Kankokai, 1961-1978), vol.34 no.1721, p.59%6(b) 21-22.
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idea what it was, Liang Liang used a religious analogy, the Buddhist concept of
emptiness that his readers were familiar with to explain the last days of the world. He
makes up conversations between Aiba and Ameijia that does not take place in the
original work at all to reinforce the idea of emptiness. In Flammarion's story, Omegar
does not speak a word when dying. He just listens to what Eva says to him including
the following sentences:

“Let us rest here,” said Eva, “since we are doomed to die. Who, indeed, has
escaped death? Let me die in peace in your arms.”37)

Laing’s translation is quite close to the original as he writes:

TEA TR, ST B s, SRR, LSETFMm ”
Aiba said, “There is no way that we won't die in the end. What's the point going
somewhere else? Please stay with me for a while and my only wish is to die

in peace in your arms.”

The following conversations between Omegar and Eva are totally Liang's creation.
Omegar says to Eva:

“EEN, BREEHEFREZAL. BRI RSB -ATE ? BBl ? E4EFA7E ?
TEFITE ? SREEMIE ? BUDITE 7 4 H 2R AREEh—ASeFmes. ”

“My dear, we are truly the last humans on earth. Take a look at this world!
Where is territory? Where is politics? Where is scholarship? Where is artistry?
Where is prosperity? Where is power? The only thing we have won on earth
is a huge desolate tomb in the snow.”

Omegar’s words echo to what Liang Qichao has emphasized: the inevitable emptiness in
life. Liang Qichao does not stop here and he continues to emphasize the idea of emptiness
through Eva’s voice. She says:

37) Flarmmarion, p.265.
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EEED HESE CEA, BERSS RS, RPN ER, MR
#, RIS, RN, MBSt BEED, MBS

In history, I see that there are countless beautiful women who make heroes and
courageous men infatuate with them, linger with them, and sing for them for
several decades. Love will eventually come to an end. Indeed, love cannot but
come to an end. I love you, and I have to die now. You love me, and you have
no choice but to die.

He compares what Omegar sees for the last moment in his life to certain Buddhist
analogy. The dictions Liang chooses are definitely Buddhist explanation. Liang describes
what Omegar sees:

REREEZRR, —8KE, BE2W, —YEt. 628, —YEBt. Bz
fa, —YERsE. BEZE, —YEUL.

He looked at the sky for the last sight in his life. All forms are dead, all looks
are dead, all colors are dead, and all sounds are dead.

The above analysis of Liang Qichao's Shijie mori ji shows that Liang’s story is
hardly a translation of Flammarion's OMEGA although Liang claims it really is. Liang’s
rendition is basically a combination of promotion of evolution, introduction of knowledge
of world geography and geology, criticism of European militarism, prediction of a powerful
China in the future, and appropriation of Buddhist concept of emptiness to interpret the
apocalypse. That is, Liang only writes what he thinks is useful and comprehensible for
his late Qing readers. His translation is what Vladimir Nabokov calls free translation.
“Free translation,” as Nabokov argues, “smacks of knavery and tyranny. It is when the
translator sets out to render the ‘spirit— not the textual sense— that he begins to traduce
his author.”3® Six years after the publication of Liang Qichao’'s Shijie mori ji, another
version of the end of the world appeared in Bao Tianxiao’s short story “Shijie mori ji.”

38) Vladimir Nahokov, “Problems of Translations: ‘Onegin’ in English” in Lawrence Venuti ed,
The Transiation Studies Reader(London: Routledte, 2000), pp.71-83.
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5. Bao Tianxiao’s End of the World

Bao Tianxiao was a popular writer and translator in late Qing China. With the
assistance of his friend Yang Zilin #34#8who knew English, Bao translated Henry Rider
Haggard's(1856-1925) Joan Haste(18%5)(Jiayin xiaozhuan GBFV/IMEY ) in 1901, four
years prior to Lin Shu's much more popular rendition of Joan Haste( Jiayin xiaozhuan

GOE/ME) ) in 190639 He had translated several science fiction novels including
Veme's The Begum's Million(1879)(Tie shijie GSHER) ) in 1908 and Michael
Strogaff(1876)(Mirmi shizhe (BF{#EY in 1904 before the publication of “The End of the
World” in 1908. He also translated two other science fiction novels of Vemne's into
Chinese, Wumig zhi yingxiong (842 354) (1904-5) and Yinian hong (—24T) (1906)
of which both source titles remain unidentified 40’ Bao Tianxiao regarded science fiction
as the forerunner of world progress. After having read Verne's science fiction, he felt that
the pace of progress in his contemporary was too slow. Bao states:

R NRE, R Z e - BEIRA AR BdE, BRABRER. .
BRTE 2 (BESE) , M4 P ERB-EEEB TR R JUER, T
B, S, BEUMBEZHE R, RENERT AR, R %
S, 4D

Science fiction is the forerunner of world civilization------Civilized thoughts[from

39) It was published under Bao's penname Panxizi #%&F- Unlike Lin Shu who translated the
whole novel, Bao translated only the second half of Joan Haste. For Bao's own account for
translating Joan Haste, see Bao Tianxiao Chuanyinglou huiyilu (BIEEES) 3
vols.(Taipei: Longwen chubanshe, 1990), val.1, pp.202-208.

40) For introduction of Bao Tianxiao's translation, see Guo Yanli ZB4ER8, Zhongeuo jindai werae
Jazhan shi (FEBEASIBEESL) 3 vols.(Beijing: Gaodeng jiaoyu chubanshe, 2001), vol.3,
pp427-429 and Jiao Fuminf&igE, “Bao Tianxiao yu wanQing xiaoshuo fanyl.” (545
/[NRMEE> Dongyue luncong (HEREARE) 1n0.10(2009): 78-8L.

41) Bao Tianxiao, “Tie shijie yiyu zhuiyan” { (&t5R) =eeEsd quoted in Chen Pingyuan and
Xia Xiaohong eds., vol.l, p.236.
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science fiction] are the smartest and the nimblest. Ideas expressed in science
fiction will become reality in the future. For example, the manufacture of
submarine in contermporary England is because of Veme's 20,000 Leagues under
the Sea----And this kind of examples are too numerous to enumerate. Alas!
After T read Vemne's science fiction, I feel 90,000 /i is a short distance. I hate that
the progress is so slow in the twentieth century.

Bao's translation of science fiction has an important mission. That is, to introduce
scientific inventions and thought that help China progress. Does his science fiction
creation “Shijie mori ji” carry the same mission? How does he introduce the
unprecedented idea of apocalypse to late Qing readers? Is Bao's version of the laét days
of the world different from Liang’s? The following part will answer these questions.

Bao Tianxiao's “The End of the World”, written in classical Chinese and published
in the nineteenth issue of All-Story Monthly, was one of the earliest atternpts to envisage
the total destruction of the world and to offer solutions to this destruction in Chinese
literature. The story begins with the spreading news of the approaching collision between
the moon and the earth in the one-trillion—year future. The cause of the end of the world
in Bao's story is quite similar to that of Flammarion's OMEGA. But it is a comet not
the moon that collides with the earth in OMEGA. European and American scholars
establish an organization called the Alliance for Constructing a New World,(Xin shijie
jianshe tongmenghui it FERBEIYE), to discuss how to save the earth from collision.
Coincidentally, representatives of all professions gather in an enormous amphitheater to
discuss how to deal with the coming calamity held by the Academy of Science of the
United Sates of Europe in Flammarion's OMEGA. In Bao's story, a gigantic observatory
and a huge convention center whose capacity is ten trillion people are built by the
alliance. The alliance surmmons an assembly and its members debate rescue strategies,
use religious explanations to interpret this coming catastrophe, but ultimately fail to find
a way to save the earth. Like the long debate in the first half of OMEGA, conversations
in the assembly comprise the bulk of the story. Many scientists offer their scientific and
fantastic solutions to prevent the disaster. A young physicist suggests that he design an
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advanced aircraft and take every human being to other planets. He says:

HET | E—F, VESEEIERE, SEEAAXERZZRT), iEHART
ZE8, HELRLAEME, HUEne, BIMBBEBIERITING H, METLEER
BEZHE, TREZMER. 2

Gentlemen! 1 have a proposition that you will all agree. I will use the power of
ether in the sky to make a new flying machine to travel to other planets.
Assembling this flying machine is quick; besides, any other plan will never be
ready to launch today. I can smoothly move your precious bodies to other
planets.

A scientist says that he would calculate and use trajectory forces released by comets to
change the earth’s orbit. Another scientist offers a crazier idea that he would lever the
earth over the solar system to prevent the collision between the moon and the earth from

happening. He says:

WHEE—R, RBEHIRZ ), EZRRRIERMZN, £HHFE, Tz, X
M), SBEGRCCAZE, BEEY, MM/ ITEZIE, SRS
H, O

I have one plan, which is to gather the power of the earth to fly beyond the solar
system Isn't it true that philosophers in the past claimed the rotation of the earth
is like lévering. Benefited from civilization and scientific inventions, I guess it’s
not difficult to be off the orbit of these eight planets.

Unlike the debate in the first half of OMEGA that the participants are mostly
scientists from various fields, most of the speakers involving in the debate in Bao's“Shijie
mori ji”are representatives of religions and philosophy. This is probany due to the fact
that Bao Tianxiao's knowledge of science and astronomy was limited. After one member
of the Alliance for Constructing a New World explained a simple theory of astronomy,

42) YYXS,n0.19(1908), p.7.
43) Ibid, p8.
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a representative presumably a Christian, rises and retorts. He argues:

SHEFREE, BEMRE, ThEYERaiEED. BSEREgRe, LR
ZrmES, AFTUBEAREE, LR ? BREHEERE, BERAEZR
1, ? BERHEE, MIRE#EWZY. B ZER, JENTARERG, ik
EHirEEh, 9
What you just said is inappropriate. In my opinion, the world is created by the
Almighty Creator. You mentioned a gas ball rotating in the sky. Who has seen
it before? K it is a gas entity like what you said, how come there are numerous
stars shining in the big ball? Therefore, in theory, we have no choice but to
attribute to the Creator. It is impossible for common people to imagine how great
and powerful God is. In all calamities, God remains unchanged.

A representative challenges the speaker immediately after he finished talking. He asks
an interesting question:

MEFTE, TEEwEzY, IREE—SHE, L&, LECEEEL, SR
LRGN, BUBCERES 3, A2 lRE, MAREHRZBEEE
B} 245

Like you said, everything is Almighty God's creation. I have a question for you.
God must be very benevolent and merciful. How come extremely benevolent God
does not have mercy on human beings but sit aside and watch the destruction
of the earth when we encounter such a horrifying situation nowadays?

Besides a Christian interpretation, Buddhist ideas are also heard in the assembly. While
the Christian attributes to the coming of the end of the world to God’s will, a Buddhist
interprets it as reincarnation. Believed in Buddhism, this representative says:

HEWE, BEBERNREZR, BTFEZRY, MU~ 7%

44) Thid, p2-3.
45) Ihid, p3.
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DBREZ, #aRE, BRIUE, BAMRZBH, BOBEER, BT S
B AL 7 46)

Gentlemen, don’t you worry. I deeply believe in the Buddhist idea of
reincarnation. How can every creature in the universe escape from reincarnation
after death? So, I think that although the solar system is coming to an end,
when the opportune moment comes, it must be revived. People might turn their
heads and disbelieve in what I've just said. But as far as I am concerned, it really
makes sense. How can we know that the destruction of the world today is not
one of the reincamation processes?

The belief in evolution, which had become very popular in late Qing China after Yan
Fu's introduction of social Darwinism, is an important theme in “Shijie mori ji.” The
protagonist of the story, an anonymous character who is simply called the “old
doctor,”(lao boshi{#-+), first appears in the middle of a heated debate, walks to the
podium, and gives a speech that astonishes the whole audience. Bao Tianxiao uses the
old doctor’s speech to express evolutionary ideas. Instead of offering any solution to save
the earth, he talks about the immortality of the human soul and urges people to take the
destruction of the earth as a chabter of the universe’s evolutionary process, With his firm
belief in science and evolution, he does not see this end of the earth as the ultimate end
of the earth’s life. On the contrary, it is a part of the earth’s evolutionary process. He

says:

FEEYEERESY, R rait s, GENTRZ MR, R
TEELZ 8RR, WESETC. BILWRENRAIS >, EVEAPNERTRE, &
R, R A RS i, — R, AR HARERRAD

There is not a single second during which every creature— even the tiniest—
in the universe does not evblve. Although the world we are living in now is close
to destruction, this is just one of evolutionary phenomena. It's just like shredding
the old to take on the new. As far as conservation is concerned, our inner bodies
will not perish, not to mention our spirits. The sky is so spacious that there must

46) Tbid, pp4-5.
47) Ibid, pl2.
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be places for our spirits to reside in. Why should I feel sad when I think of this?

Believing that the cataclysm would be followed by new creation and by new life, the old
doctor dies with a smile on his face. His attitude takes its inspiration from the Darwinian
theory of evolution, and in particular from the notion of “the survival of the fittest” in
“the struggle for existence.”

Detailed descriptions of the earth’s destruction and people’s struggle for survival
near the end of the world are devastating and macabre in the story. The grand conference
room for the Alliance for Constructing a New World is swallowed up by turbulent and
giant waves. The narrator describes the flood over the convention center:

A 85, RATROE, MBI R, RABSIHE AR EAS i
Z4dy, TR, e KSR, ANREEATE, MFRHEm
%, 48) :

The moon’s orbit is getting closer and closer. As a result of its attraction, super
wind and tsunamis took the majority of human lives on earth and their bodies
were Washed away. Even a magnificent and grand architecture like the
convention center for the Alliance was swallowed by turbulent waves, and it was

washed away with the tides.

Additionally, images of the moon are like grim devils making ferocious faces to scare the
earth as the narrator personifies the moon:

RRAHRREZ A%, soimzm, aFETE, DRBotk, (FEEdzms, B
5w, HETEREI, MRFARRKE, SRR ESLH, MRBLME. w2
%, HBAOZHE, Ef-—-IMEEER D, 9

The dim shadow of the moon is like a demon’s grotesque and fierce appearance
approaching to the earth. It makes various kinds of horrifying faces. Although
it is as bright as usual, the atmosphere is extremely sad and miserable. That's

48) Ihid, p10.
49) Ibid.
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because it knows that it doesn’t have rmuch time left and will die soon. The force
is crazy and powerful and it's like using a egg to resist a huge cannon.

The heat and light of the sun dim, most of the seas and lands on earth freeze, plants
wither, animals starve to death, and their remains are ubiquitous on the surface of the
earth. The narrator describes humans’ last struggles at the end of the world:

WX, IR AERAATUE RS BWNE, SIS, EE
RANpeE 1, B2REEY B, REELZ SRS TGS,
EEEAYERTE, BEESMES B URMER S, AARESE, EHAE
ZH, SAIEE, S0

Oh! Half of the populations on earth who are temporarily safe from destruction
are busy saving other people and finding safe places to stay. Their movements
are like marching ants, and their anxieties are like birds with broken nests. Some
climb to tops of mountains, but sea waves are so ferocibus that they reach up
to the height of a thousand meters. People, animals, and buildings are wiped out.
'The sound of thunder comes from all directions. People choke with anguish when
they heard this terrible sound.

These harrowing descriptions of the end of the wordld exceed in detail and in
thoroughness any description of natural disasters in native Chinese narrative literature,
As far as the official Confucian interpretation of history is concerned, disturbances from
natural disasters to social turmoil and political chaos were seen as only temporal
deviations from the preordained cosmic and social order. According to the cyclical
concept of time, order will be restored onice chaos has reached its climax. Clearly this
view of history does not incorporate a final destruction of the cosmic order or conception
of a future end of the world. The idea that time is limited and human life is destined
to total destruction, therefore, brought not only shock but also fear to late Qing readers.

In Liang’s story, the last days of the world are quiet and peacefiil; however, in Bao's
story the last days of the world are full of chaos, disorder, and endless casualties. Why

50) Ibid.
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do Liang and Bao focus on different matters, one on love and the other on violence, in
the last days of their fictional worlds? Liang’s profession as a fiction writer and
translator had a noble goal: to rejuvenate the Chinese mentality. In his most famous
article “On the Relationship Between Fiction and the Government of the People”(“Lun
xiaoshuo yu qunzhi zhi guanxi” GR/NREERHSZBACR ), Liang attributes to fiction
monumental power and emphasizes fiction's multiple grand functions. He states:

FH—EZR, TR —BZ/INR. SmEE, BN S8, BHvh
3 SHEYS, YHUVINR SRR, DFVINR SRR, MEVINE  TYERA
D, PN, UFVINR. ML INRAERTEEZ IERAER, 5D

I one intends to renovate the people of a nation, one must first renovate its
fiction. Therefore, to renovate morality, one must renovate fiction; to renovate
religion, one must renovate fiction; to renovate politics, one must renovate fiction;
to renovate social customs, one must renovate fiction; to renovate leamning and
arts, one must renovate fiction; and to renovate even the human mind and remold
its character, one must renovate fiction. Why is this so? This is because fiction
has a profound power over the way of man.

In addition to promoting the idea of evolution, one of the main purposes of his translation
of OMEGAistopromotetheideaoflovetolateQingreaders. It is love that lasts forever as he
puts it in the last two sentences of Shijie mori Ji-

ERZ 2P ERREFERRZ AR, BEECONER, HEk, FHEWE, FEE
Wk, SRR, DR ER, MEUERY T8, ZIthH.
There are still innumerable stns and earths in the innumerable skies. In these
earths, there are living and non living matters. In living-matter worlds, the
blossom of “love” can be seen by all-knowing insight eyes with smiles.

51) Liang Qichao, “Lun xiaoshuo yu qunzhi zhi guanxi” GR/INREFHAZHIR Xin Xiaoshuo
No.1(1902), the Chinese is quoted in Chen Pingyuan and Xia Xiachong eds., vol.l, pp.76-77.
The English translation is quoted from Gek Nai Cheng trans., “On the Relationship Between
Fiction and the Government of the People” in Kirk A. Denton ed., Modern Chinese Literary
Thought: Writings on Literature 1893-1945(Stanford: Stanford University Press, 1996), p.74.
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Unlike Liang Qichao’'s New Fiction, the literary magazine All-Story Monthly that
published Bao's “Shijie mori ji” was a commercial journal. Stories published in All-Story
Monthly had one thing in common: entertainment, These stories muist be interesting and
entertaining enough so that late Qing readers would be willing to take money out of their
pockets to subscribe or buy the magazine. Bao's story was never intended to be a moral
lesson. What he tries to demonstrate to readers in “Shijie mori ji” is visualization of the
strangeness(gi#y): the end of the world which is completely new and incomprehensible
for late Qing readers. The concept of strangeness, as Judith Zeitlin points out, is not
static. One the contrary, it is “a cultural construct created and constantly renewed
through writing and reading; moreover, it is a psychological effect produced through
literary or artistic means.”52 The scale of gi was not limited to 500-year-old hermits
living in the nnuntains without any food and water, beautiful women transformed from
fox ghosts, and walking ginsengs. It had extended to a global context in the late Qing.
Bao's detailed description of the total destruction of the world could be regarded as a
presentation of gi which would definitely draw late Qing readers’ attention.

The collision of the earth and the moon in the end of Bao's “Shijie mori ji” does
not show the permanent end, on the contrary, its ending is similar to that of Liang’s
Shijie mori ji. In both stories, based on the evolutionary theory, sooner or later, there will
be another earth in the future. The end of Liang’s story is like:

R 2R EB B KIS, BREMIR, Kk, BHREEWE, BiEE
W&

There are still innumerable suns and earths in the innumerable skies. In these
earths, there are living and non living matters.

The end of Bao's story is like:
BHLIE, SERERTE, RIMCRRESES e, Bt RA L EHER, 2B
BUEE, TOREHERITIAN. M4 BIMAEAUER, Aok s, DligdmE o5, 53)

52) Judith Zeitlin, Historian of the Strange: Pu Songling and the Chinese Classical Tale(Stanford:
Stanford University Press, 1993), p6.
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After the collision, I don’t know how to write. Only when human intelligence
exceeds its ancestors in the several-trillion-years future, can we know what
really has happened. But the earth is sealed in mystery for now and undergoes
countless inexorable dooms.

Both Liang and Bao use Buddhist ideas, for example, Liang uses the idea of
kongasThavepointedoutpreviouslyandBao uses the idea of inexorable dooms jie} that the
earth has to go through in the process of reincarnation to explain the apocalypse to late
Qing readers. Apocalyptic traditions in the West disappear in both Chinese texts. The
best way for Liang and Bao to explain apocalypse, a Christian idea that was foreign and
relatively new to most Chinese, to their readers was to use a rhetoric language that late
Qing readers were familiar with. Since most of their readers were not Christians, both
Liang and Bao used the same strategy. They adopted and adapted Buddhist ideas to
rewrite apocalyptic stories.

6. Conclusion

There is a strange relationship among Flammarion's OMEGA: The Last Days of
the World, Liang Qichao’'s Shijie mori ji and BaoTianxiao's “Shijie mori ji.” The above
analysis of three ends of the world shows that Liang’s translation of Flammarion's
OMEGA is more like a literary creation of his own than a translation Flammarion’s
OMEGA while Bao Tianxiao’s “Shijie mori ji” is more like a translation of Flammarion's
OMEGA than a literary creation. Liang Qichao completely skips the first half of the
source text and translates only the last part of the second half. Preoccupied with the
function of education in fiction, Liang is eager to introduce new ideas, geography and
geology of the world;, and most important of all, the idea of evolution, in his translation.

53) YYXS, pl3.
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What he brings to late Qing readers is hardly the knowledge that Flammarion offers in
OMEGA. Interestingly, the first half of OMEGA missing in Liang’s translation can be
found in Bao's story even though Bao's “Shijie mori ji” is not supposed to be a translation
of the first half of OMEGA. An intertextual comparison between the two stories shows
that Bao's story seems to imitate the first half of OMEGA.

Both.The End o the World and “The End of the World” offered Buddhist
interpretations of the last days of the world because it is hard for late Qing readers to
accept the Western idea of apocalypse using Christian language. Localizing the Western
idea in Chinese context, Liang uses the idea of kong and Bao uses the ideas of lunhui
and jie to explain apocalypse to late Qing readers. Beyond the Buddhist interpretation of
Christian apocalypse, the two stories offer new secular interpretations of the relationship
between humans and the universe. These new interpretations are very differeht from
traditional Chinese understandings of men’s relationship with nature. Readers may have
seeﬁ this as a metaphor for an anticipated social apocalypse, a radical change in the
public order of things. Additionally, these stories refer to a belief in the underlying
harmony of man and nature that no longer exists in the secularized consciousness of
modern man. This can definitely add one characteristic of what David Wang calls
“repressed modernities” of the late Qing fiction.
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