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I. Introduction

Despite its enormous popularity among late Qing writers and readers,
as David Der wel Wang has correctly pointed out, science fiction is one
of the most neglected areas in traditional scholarship on late Qing fictio
nl) For example, two of the most important scholarship on Chinese
fiction, one on Chinese fiction in general and the other on late Qing
fiction in specific, hardly discuss science fiction. Lu Xun &R (1831-1936)
completelyA ignores the tremendous influence of translated fiction on late
Qing fiction in his book, not to mention science fiction, a crucial foreign
literary genre from late Qing translation. He spends only one chapter
under the title “Exposé Fiction of the Late Qing” (Qingmo zhi gianze
xiaoshuo FERZFEE/H) to cover late Qing fiction? A Ying M3k
(1900-1977) emphasizes the great number of fiction translated into Chinese

1) David Der wei Wang, Fin de siécle Splendor: Repressed Modernities of Late
Qing Fiction, 1849-1911 (Stanford: Stanford University Press, 1997), p. 252. Instead
of using the term science fiction, David Wang chooses the term science fantasy to
refer “the portion of late Qing fiction that derives its power from narrating
outlandish entities and illusory events in such a way as to stimulate the reader's
fancy at both the imaginative and the epistemological, see David Wang, p. 253.

2) See Chapter 28 Exposé Fiction of the Late Qing in Lu Xun &3, Zhongguo
xiaoshuo  shilue {FBI/NGEHFEY (Taipel: Fengyun shidai chubanshe, 1989), pp.
349-364.
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and estimates that translated fiction occupies more than two thirds of the
total number of late Qing fiction. In spite of his attention to translated
works, A Ying merely uses one sentence to cover the development of
science fiction in late Qing China3) Although contemporary studies on late
Qing fiction have increased drastically, scholarship on late Qing science
fiction, both from translation and from creation, remains very limited4 By
analyzing the late Qing rendition of Jules Verne's Around the World in
Eighty Days (1873), this paper tries to fill the gap of late Qing science
fiction study.

0. Jules Verne and Around the World in Eighty Days
in Late Qing China

Jules Veme's Around the World in Eighty Days was one of the
earliest foreign novels introduced in late Qing China. As a matter of fact,
it was the first science fiction® translated into Chinese. Bashi ri huanyou

3) A Ying ¥ WonQing xiaoshuo shi {¥¥E/st#) (Taipei: Taiwan shangwu
vinshuguan, 1996), pp. 241-242.

4) For a hibliography of late Qing fiction, see http://mclc.osu.edu/re/studbibhtm#C. Of
this long bibliographic list, only two entries are specifically devoted to late Qing
science fiction study. David Pollard’s article studies Jules Veme's translated works
in late Qing China, see David Pollard, “Jules Verne, Science Fiction, and Related
Matters,” in David E. Pollard ed, Translation and Creation: Reading of Western
Literature in Early Modern China, 1840-1918 (Amsterdam: J. Benjamins, 1998), pp.
177-207. Dun Wang analyzes Wu Jianren's The New Story of the Stone (Xin Shitou
ji CETEEAEDY ), see Dun Wang, “The Late Qing’s Other Utopias: China’s Science
Fictional Imagination, 1900-1910." Concentric: Literary and Cultural Studies 34.2
(Sept. 2008): 37-62.

5) Chinese definitions of science fiction have been loose and ambiguous since the late
Qing period. There are currently two major translations of the term “science fiction”
in Chinese. While the old term “science fiction” (kexue xiaoshuo FHE/)\3) pays its
major attention to science, the new term “science fantasy” (kehuan xiaoshuo B/
) emphasizes fantasy. The prevalent confounding of science fiction and fantasy
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Ji U\VHHIREERD) |, the Chinese title for Around the World in Eighty
Days, was translated by Xue Shaochui EEf# (1868-1911) and it was
published by Jingshiwen Club #&iiirtin 1900. In 1906, another Chinese
translation of Around the World in Eighty Days under the title Huangiu
lixing ji CEIRIRITEL) was published by Xiaoshuo lin Club /ML It
was translated by Chen Shoupeng BRZEZ (18557-1912) using his courtesy
name Chen Yiru BR#EAN. Actually, Chen was Xue's husband and. his
rendition was a reprint of Xue's work. Xue did not know any foreign
language and her translation was made possible by the assistance of her
husband who had the experience of studying in England. With the
enormous success and popularity of Xue's and Chen's translations, science
fiction became one of the most popular literary genres among late Qing
readers, and Jules Verne became the most popular Western science fiction

writer among late Qing readers®) More than ten of Verne's works were

makes the definition of the term further complicated. The imprecision can run both
ways. Fantasy is often implied in the use of the term science fiction, while at the
same time science fiction can be effectively argued as a subset of fantasy fiction.
There is a growing tendency to acknowledge the concatenation of science fiction
and fantasy. To judge from definitions in New Encyclopedia of Science Fiction and
Critical Terms for Science Fiction and Fantasy, science fiction is generally
considered to be set in a future world or in one that differs from how ‘the real
world was or is in some respects, particularly elements of the natural and physical
sciences. For detailed definitions of science fiction and science fantasy, see Peter
Nicholls and John Clute, New Encyclopedia of Science Fiction (New York: Orbit,
1999) and Gary Wolfe, Critical Terms for Science Fiction and Fontasy (New York:
Greenwood Press, 1986).

6) For a general introduction of the development of Chinese science fiction since the
late Qing period, see Dingbo Wu, “Looking Backward: An Introduction to Chinese
Science Fiction,” in Dingbo Wu and Patrick D. eds., Science Fiction from China
(New York: Praeger, 1989), pp. xi-xli and Kong Qingdong FLESH, “Zhongguo
kehuan xiaoshuo gaishuo.” <FERFHKVINRIEERD Fuling shifin xueyuan xuebao (R
ATHIEREEERH) no. 3 (2003): 38-46. For detailed introduction of late Qing science
fiction, see Wang Yan F#, “Jindai kexue xiaoshuo lunlue” CRfSHHESNRZEGHL
MingQing xiaoshuo yarjiu (PBIE/NRHIZE) no. 4 (1999): 216-224. For study of
translations of Jules Verne’s works in late Qing China, see David Pollard, “Jules
Verne, Science Fiction and Related Matters,” in Translation and Creation, pp.
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translated into Chinese during the late Qing period. But each translator
transliterated Verne's name differently.”

Scholars generally agree that the late Qing rendition of Around the
World in Eighty Days is quite faithful to its source text, the English
translation by George Makepeace Towel (1841-1893) and N. dAnvers
(7-1933). Calling Chen and Xue's translation “impeccable,” Guo Yanli
further points out that their rendition “had neither addition to nor deletion
from its English translation.”® This paper tries to challenge the above
idea that is generally agreed in the study of Chen and Xue's late Qing
translation of Verne's Around the World in Eighty Days. I will argue that
in depicting three important characters including Phileas Fog, detective Fix
and the rescued lady Aouda, Chen and Xue did not thoroughly follow the
characterization of these three people in accordance with Towel's
translation. That is, these three characters were not who they were in
Towel's Around the World in Eighty Days. They were what Chen and
Xue wanted them to be in Bashi ri huanyou ji. Readers who are familiar

177-207.

7) Xue Shaohui transliterated it info Fang ZhulishifE% J1+in Bashi ri huanyou Ji.
Liang Qichao/&#8 (1873-1929) who translated Tiwo Year's Vacation (1888) under
the Chinese title Shiwu xiaohaojie T/l (1902) transliterated it into Jiaoshi
WeiernuiEHEEIN. Lu JidongE#EH and Hongxisheng#T#%4, the translators of
Twenty Thousand Leagues Under the Sea (1870) transliterated it into Xiao Lushi #
£+ in Haidi lixing (BIEMEIT) (1902). Lu Xun translated From Earth to the Moon
(1865) and transliterated Verne's name into Weinan BB in Yuejie lixing {AFIR
#7) (1903). In the same year, he also translated A Journey fto the Center of the
Earth (1864). But he transliterated it into a different name Peilun¥zf in Didi Hixing

GHERIT) (1903). Bao Tianxiaof K% (1876-1973) who translated The Begum’s
Millions (1879) and Michael Strogoff (1876) transliterated his name into Jiaer Weini
MERSE in Tie shijie (EHtH) (1903) and Fang Zhulishig %)+ in Mimi shizhe

GIEEE) (1904) respectively. Xiruo 2% translated it into Jiaoshi Weinu FEHEK
%, the publisher Shangwu yinshuguan PEISFIEEEN translated it into Jiaonushi
Weiershi £iX+-BE i+, Shuzi #F translated it into Qiuer Beinu RN, and Xie
Xin ## translated it into Xiacersi Bonei #5EIZTEIA.

2) Guo Yanli 3PfERS, Jindai xixue yu Zhongguo wenxue GRS TEE2ERAPBE)
(Nanchang: Baihuazhou wenyi chubanshe, 2000), p. 147.
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with the English translation of Around the World in Eighty Days
generally agree that Fogg is a good man who hardly shows any emotion,
Fix is a bad guy with arrogant attitude, and Aouda is a beautiful woman.
To accommodate late Qing readers’ taste and expectations, Fogg became a
good man with more emotion; Fix was depicted as a bad detective but
with an emphasis on his negative personality, and Aouda was transformed
into a more submissive beauty with Chinese characters. As far as the
French valet was concerned, his relationship with his master was more
similar to that of in Chinese society. That is, Passepartout became more
like a Chinese servant who always knew his role as a servant and never
challenged his master than the French valet whom Foggs regarded him as
both his servant and his travel companion.

Ill. Phileas Fogg

In depicting Fuge 7&8#%, the Chinese name for Fogg, Chen and Xue
deliberately neglected his characteristics such as reticence, regularity,
coolness, and emotionless face that readers are familiar with in Around
the World in Eighty Days. He became more human in Bashi ri huanyou
Jji. That is, he talked more and showed more feelings including anger and
nervousness in his journey. Chen and Xue skipped a very important

description that introduced Fogg’s personality mentioned above in the very
beginning of Chapter .One.

He was, in short, the least communicative of men. He talked very little
and seemed all the more mysterious for his taciturn manner. His daily
habits were quite open to observation; but whatever he did was so exactly

same thing that he had always done before, that the wits of the curious
were fairly puzzled.9
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A description of his well organized life was mistranslated and the : Qing rendition. The English text indicated that Fogg’s familiarity with
sense of Fogg's regularity was lost in Chapter Two in the Chinese text. world geography and knowledge came from his own traveling experiences:

Passepartout observed Fogg’s closet and found:
Had he traveled? It was likely, for no one seemed to know the world

His wardrobe was amply supplied and in the best taste. Each pair of more familiarly; there was no spot so secluded that he did not appear to
trousers, ‘coat, and vest bore a number indicating the time of year and 3 have an intimate acquaintance with it. He often corrected, with a few

on at which they were in turn to be laid out for wearing; and the words, the thousand conjectures advanced by members of the club as to
season ; !

lost and unheard of travelers, pointing out the true probabilities, and
seeming as if gifted with a sort of second sight, so often did events
justified his predictions. He must have traveled everywhere, at least, in the
Spirit.12)

system was applied to the master's shoes.!0)

Chen and Xue misunderstood the meaning of word taste in the context

and referred it to flavor.

The emphasis on Fogg’s traveling experiences was completely lost in
TR IIEERE, EEEE, BEW. EEY, TIMENELY, HR—FUFEE

the late Qing text and it was replaced by Fogg’s eagerness to travel.
RFZete, MBI, 1D

This eagerness was revealed through Fogg's monologues which were

Fogg’s closet was extremely spacious. It's beautiful and full of good flavor. added by the Chinese translators:

There were many trousers, shirts, scarves, and ties. These clothes were for

RANEREEREIRET 7 5 © "EPRE, "HERRAEAR, R, i
HVG, HEREHERE, B8 “BeTA, FTRLE, ATHAETES,
TR, KEBERM, DUSELE, DIREE, DIBNE S BaE D, ™13

four different seasons in a year, and so were his shoes.

Besides, Chen and Xue totally skipped the following sentence. “Each

ir of trousers, coat, and vest bore a number indicating the time of year
pair o And had Fogg ever traveled? “It’ my dream,” [said Fogg.] He had known

the earth for a long time and keenly looked forward to seeing it. No one in
the world can match him in his eagerness to travel, but he had no spare

and season at which they were in turn to be laid out for wearing.” The
deletion of this sentence weakened readers’ perception of Fogg’s regular

personality. time to do it. [He] once sighed and said, “TI've met one thousand people,

In the opening pages, Fogg was described as a man who had and these one thousand people had one thousand ideas in their minds. It's
numerous traveling experiences in the English translation; however, he a pity that none of these ideas was related to traveling. I will travel and
was depicted as a man who was full of traveling expectation in the late see the world in person to delight my life, fulfill my dream and to teach

those uncultured and uninformed a lesson.”

9) Jules Verne, Around the World in Eighty Days (New York: Sterling, 2008), p. 2.

10) Ihid, p. 8 The characteristics of Fogg, as the English translation showed, “the
id, p. 8. o j
11) Chen Yiru BE#IN trans. Bashi ri huonyou ji {/\TBIRE) in Zhongguo jindai
wenxue daxi {FBEFRTEATR) vol. 27 (Shanghai: Shanghai shudian, 1991, pp. 3 , 12) Verne, p. 2.
145, p. 14. The English translation of Chen and Xue's words is mine. | 13) Chen, p. 11.
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least communicative of men” and “all the more mysterious for his taciturn
manner” disappeared when he talked too much. This addition of Fogg's
monologues in the Chinese translation was intentionally addressed to late
Qing readers. Chen and Xue encouraged their late Qing contemporaries to
see things outside China. The new idea of the world helped late Qing
readers break the fixed ideals of Chinese civilization. As Joseph Levenson
rightly points out:

Their China was a world, a tien hsia [tianxia K T), in which traditional
values claimed authority. But in the early twentieth century, anti Confucian
critics of, the Chinese status guo traced disaster not to the flouring of fixed
ideals but to blind and slavish respect for them, to the fixity itself; their
China was a nation, a kuo [guo ], in which traditional values were

impugned as tyranny.l4)

The Chinese translators shaped Fogg into a character with more
emotion so that their late Qing readers would find him more human and
close to characters whom they were familiar with in Chinese narratives.
Therefore, Fogg's personality including calmness, coolness, and taciturnity
was lost to some degree and it was replaced by more emotional
expressions. We can find Chen and Xue's additions to Foggs emotional
expressions when he was on board in Mongolia. The narrator described

Fogg’s calmness when encountering uncertainty in the Red Sea:

What was Phileas Fogg doing all this time? It might be thought that, in
his anxiety, he would be constantly watching the changes of the wind, the
disorderly raging of the billows— every chance, in short, which might force
the Mongolia to slacken her speed, and thus interrupt his journey. But, if
he thought of these possibilities, he did not betray the fact by any outward

sign.

14) Joseph R. Levenson, Confucian China and Its Modermn Fate: A Trilogy (Berkeley:
University of California Press), p.99.
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Always the same impassible member of the Reform Club, whom no
incident could surprise, as unvarying as the ship’s chronometers, and
seldom having the curiosity even to go upon the deck, he passed through
the memorable scenes of the Red Sea with cold indifference.15)

In the English translation, Fogg did not show any sign of anxiety,
nervousness, and impatience on his face. However, in Chen and Xue's

translation, Fogg vented his emotions bluntly as the narrator described:

TER TR T ? R DB E RS, HEEERR SR, SMEMERE, BRE
i, Rz, HREEEREL, RASINEIAMETE, HERAE,
AREREAR D, #HATRE, A h e, ERFEREAEMERE. FlaEne
K, HEFRFRASH, BRTE, BT LEBXNRE, BARHREE, 10

What did Fogg do during that time? His heart was hanged in the air and
occupied by anxiety over the shift of wind direction. He hoped that by
sailing with the wind and breaking the waves, they could shorten the
traveling time. When he saw tempestuous waves hitting in bow, he became
furious because he thought that it would increase friction and delay his
journey. There was no peaceful moment in his heart and he dared not look
outside. He thought about the scene that his Reform Club friends must
have been sitting and chatting together in calmness. The severe situation
on boat had nothing to with them.

We can also find Fogg's emotional expressions added by Chen and
Xue when he encountered bad weather on the FRangoon in Chapter
Eighteen. The English translation simply mentioned Foggs tranquil
reaction:

Phileas Fogg gazed at the tempestuous sea, which seemed to be struggling
especially to delay him, with his habitual tranquility. He never changed

15) Verne, p. 35.
16) Chen, p. 32.
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countenance for an instant, though a delay of twenty hours, by making him
too late for the Yokohama boat, would almost inevitable cause the loss of
the wager.1?

In the Chinese translation, we find that Fogg “stared at the
tempestuous sea and thought that it was God’'s will to make him delay.
All he could do was to hold his breath and wait.” (TEHIERBIIERE, K
BROSEEN, REEALA, )18 Adding Fogg's emotional expressions
and anxiety over being delayed not only made Fogg more human but also
offered late Qing readers a sense of excitement and an increase of

expectation.

IV. Fogg Passepartout Relationship

The master servant relationship in Around the World in Eight Days
is very different from that of in Chinese stories in which most masters
enjoy absolute authority over their servants/maids. The way Fogg treated
Passepartout in the English translation would definitely bring a shock to
late Qing readers because he treated Passepartout like a friend. Chen and
Xue had to transform Passepartout into a hardworking, obedient and
diligent servant character that late Qing readers were familiar with. In
Chapter Two, alone in Fogg’s house, the narrator described how

Passepartout enjoyed a moment of leisure in this new house.

At half past eleven, then Passepartout found himself alone in the house in
Saville Row. He began its inspection without delay, scouring it from cellar
to garret. So clean, well arranged, solemn a mansion pleased him; it
seemed to him like a snail's shell, lighted and warmed by gas, which

17) Verne, p. &6.
18) Chen, p. 68.
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sufficed for both these purposes.!?)

In Chen and Xue's translation, they changed Passepartout into a
hardworking servant. They made Passepartout clean the house and do
housework like a typical Chinese servant/maid had to do in everyday life.

TR,  FRTEIFRBEFEMESSE, JEBBREMmE, B
DEZBEBIGER, WIRTZR, BRBES, EXEARIL, 20

It's half past eleven, Passepartout was alone and busy doing what he had
to do in the house in Saville Row. He cleaned from cellar to basement and
put things in order in the entire house and made it look like a snail’s shell.
He turned on the heat gas to an appropriate degree.

After scrutinizing Fogg's house, Passepartout talked to himself and
made fun of his excessively well organized master.

Having scrutinizing the house from top to bottom, he rubbed his hands, a
broad smile overspread his features, and he said joyfully, “This is just
what I wanted! Ah, we shall get on together, Mr. Fogg and I! What a

domestic and regular gentleman! A real machine; well, I don't mind serving
a machine.”2D)

Passepartout’s mockery on his master’'s regularity was replaced by his
gratitude for being Fogg’s servant in the late Qing rendition.

EEE, DHET, B, BAKE T TULEMRRS | R AR R R R
A, BOEEETBREM, BAEEREE, FX, B!

19) Verne, p. 8.
20) Chen, p. 14.
21) Vemne, p. 9.
22) Chen, p. 14.



302 A=EAHP H18H

After scrutinizing the house, he washed his hands. Looked around the
house for another time, Passepartout smiled and said, “I am satisfied with
this place. There are only Fogg and I living in the house and what's the
difference between master and servant? You [Foggl have lots of fortune
and I am very lucky to have you. How strange it is, ahl.”

Passepartout’s hardworking personality was further added by Chen and
Xue in the beginning Chapter Four when Fogg unexpectedly returned
home and surprised him. The English translation only mentioned that
Passepartout “who had conscientiously studied the program of his duties,
was more than surprised to see his master guilty of the inexactness of
appearing at this unaccounted hour; for, according to rule, he was not due
in Saville Row until precisely midnight.”23 In Chen and Xue's translation,
Passepartout “read his duty list, competently did his job. Everything had
been taken care of before the deadline of midnight” (FT4¢H BBV,
FRB, TR, BHRCHEFR. )20

Unlike the English translation, Passepartout showed great concern over
his master and he often cheered him up in the Chinese rendition. On the
Mongolia, Passepartout did not care about what's on his master mind in
the English translation. He enjoyed the comfortable life on the boat as the

narrator indicated:

[He] took his meals conscientiously in the forward cabin. He rather enjoyed
the voyage, for he was well fed and well dodged, took a great interest in
the scenes through which they were passing, and consoled himself with the
delusion that his master's whim would end at Bombay.2

His enjoyment on the boat remained in the Chinese translation but
Chen and Xue added his comfort for his master by repeating telling Fogg

23) Verne, p. 16.
24) Chen, p. 19.
25) Verne, p. 3.
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that they would arrive in Bombay in timeZ26) The English translator
further described his enjoyable stay in Bombay. “Passepartout, his feet
comfortably wrapped in this traveling blanket, was sound asleep and did
not dream that anybody was talking about him. Chen and Xue omitted
this part and made Passepartout stay awake and listened.2?

V. Fix

Preoccupied with the idea that detective Fix was a bad guy, Chen and
Xue deliberately added negative images of him throughout the story. He
was depicted as an impatient, arrogant, and scheming in the Chinese
translation. When Fix was introduced for the first time in Chapter Six,
readers hardly have a negative impression of him in the English text.

The most impressive image of Fix was his nervousness:

The other was a small, slight built personage, with a nervous, intelligent
face, and bright eyes peering out from under eyebrows which he was
incessantly twitching. He was just now manifesting unmistakable signs of
impatience, nervously pacing up and down, and unable to stand still for a
moment. This was Fix.28

Fix was described as a cunning, evil, and scheming man when he first
appeared in Chen and Xue's translation:

H—AZE#E)S, $PERE, BEEMLEE, EXPENEEZT, WMRALE,
EHOERTEE, WEEER, ETHS, S EMEARE, WASHE 2 8k
4, 29)

26) “HUMBIHREZS, EEHAE, "Chen, p. 32
27) ‘MM TH®HE, SE_AMR, mAKAREE, "Chen, p. 39.
28) Verne, p. 23 4.
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One of them held a smaller rark. His look didn't belong to good people. He
had a smart face but a scheming heart. His eyes shone under his thick
eyebrows and didnt stop looking around. That's because he was
concentrated and afraid of missing his target. He looked up and down and
didn’t allow miss any moment. Who was this guy? It's Fix.

Chen and Xue further depicted him as an arrogant person although
Verne didn’t intend to do so, at least not in the beginning chapters. A
comparison between the following English text and its late Qing

translation shows the difference.

As he passed among the busy crowd, Fix, according to habit, scrutinized

the passerby with a keen, rapid glace.30)
EEEHESR, AT, DESRLHIE, HREAFEEEEITER, 3V

Full of arrogant spirit, Fix was eager to make great contribution. He
thought that with his intelligence, he could check all passengers by simply
looking at them.

The English translation objectively described what Fix did in the pier.
However, its Chinese translation showed Fix’s arrogant attitude and
eagermness to catch the thief when he passed the crowed. Chen and Xue
added Fix's desperation for having Fogg arrested in Chapter Seven.
Seeing Fogg talk to the consul, Fix “observed, or rather devoured, the
stranger with his eyes from a comer of the room.”3? In the late Qing
translation, Fix was like a predator vigilantly ready to attack its prey.
“Fix was watching right next them and wished that he could eat these

29) Chen, p. 24.
30) Verne, p. 25.
31) Chen, p. 25.
32) Verne, p. 28.
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two persons alive” GERRLTAFEIA, BB _A—DOE T, )P

Fix’s desperation for arresting Fogg is also added in the end of
Chapter 10 in which he saw Fox reunite with Passepartout. The English
translation only described Fix's mutter. Fix said, “No, I'll stay. An offence
has been committed on Indian soil. I've got my man.”3® The Chinese
translation added Fix’s feeling when seeing Fogg.

HEAWRE, FAH LA, BEREEALER, RTTRSHA, BEGEYE  “&
RRENZHERE, STREE, BRETER, "9

Fix looked at Fogg like a piece of meat on a cutting board. Although he
was unable to sallow the raw meat at once, he was not ready to give up
easily.

Fix's negative images were also revealed through Passepartout. The
English translation showed that Passepartout enjoyed Fix's company on
the Mongolia and did not comment on Fix’s personality at all. “The trip
was being accomplished most successfully, and Passepartout was
enchanted with the congenial companion which chance had secured him in
the person of the delightful Fix.”36) But Chen and Xue's translation
depicted Fix differently through Passepartout’s stream of consciousness.
Passepartout “wrongly believed that Fix was a good decent man and still
kept him company” (“RRIGIET LA, HEEEME, 7) 3D

33) Chen, p. 27.
34) Verne, p. 43.
35) Chen, p. 38.
36) Verne, p. 38.
37) Verne, pp. 37 38 and Chen, p. 34.
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VI. Aouda

Like other characters in the Chinese translation, Aouda was remodeled
by Chen and Xue. Before comparing Aouda’s beauty to Ucaf Uddaul's
poem on the charms of the queen of Ahmehnagara, the English described
Aouda’s gradual recovery.3® “Aouda began gradually to yield, and she
became more herself, so that her fine eyes resumed all their soft Indian
expressions.” Her Indian expressions were lost and replaced by a

description of delicate beauty in the Chinese text.
PR CRE, BIREMA T, MEREOK, MHEEEERYY, 39

At the same time Aouda gradually regained her consciousness. Brimming
tears were in her fragile and sleepy eyes, and there were starry delicate
breath in her throat.

Aouda was added with more beauty, shyness, and the determination to
be with Fogg by Chen and Xue. Her means of thanking Fogg for saving
her life was typical in that of traditional Chinese love story. That is, the
rescued woman is willing to serve those who save her life for the rest of
her life. After being rescued by Passepartout, Aouda “pathetically thanked
her deliverers, rather with tears than words; her fine eyes interpreted her
gratitude better than her lips.”4® Chen and Xue added Aouda’s blush in

this scene.

PIERHAE, BRENSE, BARE, A8LE, HeLHRRER. 1

38) For Aouda’s Chinese beauty in this poem, see Luo Lie %] “Nu fanyijia Xue
Shachui yu Bashi ri huanyou ji zhong niixing xingxiang de chonggou.” {ZEIFEZREE
B O\ RS IR ER) Waiguo yuyan wenxue (HHBIEES B no.
4 (2008): pp.262-270.

39) Verne, p. 65 and Chen, p. 53.

40) Verne, p. 67.
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Aouda showed tremendous gratitude with more tears than words. She was
in tears and her cheek blushed. The redness of her blush was more than
that of her red lips.

She was so beautiful that Chen and Xue translated “fair companion”
referring to Aouda in the English into yanyou #5% literally meaning hot
friend in the Chinese text.

The longer Aouda stayed with Fogg, the more affection she showed
for him. On the Rangoon leaving for Hong Kong, Aouda knew that “she
owed Phileas Fogg her life, and she always regarded him through the
exalting medium of her gratitude.” The Chinese translation indicated that
Aouda was willing to do anything to show her gratitude.

feE g - e, FAmEREE, BlitatEy, HANRSEREZ L,
TIRIUET L, 42)

Aouda thought: The rest of my life was made possible by Mr. Fogg. I
should repay him in all my life and this repay must be more than normal
so it would prove my gratitude and heart.

On board the San Francisco steamer that deparfed from Yokohama to
San Francisco, the narrator described Auoda’s growing feeling for Fogg.

Auoda felt herself more and more attached to him by other ties than
gratitude; his silent but generous nature impressed her more than she
thought; and it was almost unconsciously that she yielded to emotions
which did not seem to have the least effect upon her protector.43)

41} Chen, p., 55.
42) Verne, p. 77 and Chen, p. 61.
43) Verne, p. 124.



In the English text, Fogg was as calm and taciturn as usual and did
not show any emotions for him. In the late Qing translation, Fogg was
constantly aware of Aouda’s affection for him and seemed to play a game
of hard to get.

TERBIEMCR, RO ESEG, WARLZE, RFZHETE, REHEAZ
Km0

o

Fogg was a silent as usual, but he sensed that his young beautiful
companion was approaching him. He made her thinking of him even more

by keeping silent.

VI. Small Translation Mistakes

Both Chen and Xue's insufficient knowledge of British culture and
English language led to many mistakes in their translation. For example,
in the beginning of Chapter Two, when describing Fogg's silent
personality, Passepartout compared Fogg to wax figures in Madame
Tussaud’s, a famous tourist attraction for celebrity wax figures in London:

“Faith,” muttered Passepartout, somewhat flurried, “Tve seen people at
Madame Tussaud’s as lively as my new master!”

Madame Tussaud's “people,” let it be said, are of wax, and are much
visited in London; speech is all that is wanting to make them human.45

Chen and Xue mistakenly thought that Madame Tussaud was a real
lady in London. Their translation goes:

44) Chen, p. 92.
45) Verne, p. 6.
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FIZRUUBRA, B :“RE, REFEA, CIEHH, RAEHIAKE, ZHt
KR ZERER, BN RE, FEEE, HRTEd, "0

Passepartout thought for a long time and said, “Yes, it seems that I saw
my new master in Madame Tussaud’s place. Madame Tussaud has lots of
guests. Living in London, they are either wealthy or glorious. All deserve
great respect.

Another example is that Chen and Xue took the word “friction” as its
scientific definition meaning the force resisting the relative lateral motion
of solid surfaces in contact although Verne used friction to mean conflict.
In the English translation, the narrator describes Fogg’'s isolated life:

He lived alone, and so to speak, outside of every social relation; and as he
knew that in this world account must be taken of friction, and that friction
retards, he never rubbed against anybody.4?

Chen and Xue's misunderstanding of the word made their translation

awkward and completely unrelated to Fogg's solitary personality:

RANERHIRE, GRMEIHNREET 7 RSB R TE, BaEWmiigEss
(HAREEE, BERERED) |, BITEE, ATER, WHEAES AL
B, 48)

However, Fogg lived alone. Could it be possible that members of the club
were his relatives? Since Fogg knew everything in the world, he must
have known friction (This is a term of electrics, just like the contact of yin
and yang). Friction was not slow, and Fogg had never tried friction before.

We can find a similar mistake that Chen and Xue misunderstood the

46) Chen, pp. 12-13.
47) Verne, p. 7.
48) Chen, p. 13.
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meaning of a word and resulted in a different consequence. In Chapter
Nine on the Mongolia, groups of passengers enjoyed the hospitable efforts
of the purser. As the English translation described:
What with the military men, a number of rich young Englishmen on their
travels, and the hospitable efforts of the purser, the time passed quickly on
the Mongolia.

Chen and Xue thought that the word hospitable had something to do
hospital and translated the above sentences as: “During the trip, doctors
on board were trying hard to please them” (ifiTH§, My B4, TREIEK
Zo ).

We can also find misinterpretations in the episode during which the
company was in the Indian forests. One example was Chen and Xue's
confusion between two words: forged and forget. After Kiouni, the

" elephant Fogg bought in the Indian forests for transportation took Fogg’s

company out of the Vindhia Mountains, the company rested for one hour.
The general Francis Cromarty was surprised by Kiouni's ability and

compared it to iron.

Neither Sir Francis nor Mr. Fogg regretted the delay, and both descended
with a feeling of relief. “Why, he’s made of iron!” exclaimed the general,
gazing admiringly on Kioni.

“Of forged iron,” replied Passepartout, as he set about preparing a hasty
breakfast.4

B EMREES B ¢ T ABET 7 TRIEE R, EE
“EETE (D), 0

Francis took a close look at Kiouni and said, “Why is he made of iron?”
Passepartout was hastily preparing for lunch as said, “It's a forget iron.

49) Verne, p. 53.
50) Chen, p. 4.

The Good, the Bad, and the Beautiful: A Study of Late Qing Tranlation of Jules Veme's Aound the Werld in Eighly Days - 311

(He seemed to refer to the strap).

Chen and Xue knew that their translation did not make sense and
tried to put their explanation in paratheses. However, their explanation did
not help late Qing readers understand the metaphor. Besides, it was
breakfast not Iunch that Passepartout was preparing for. The
mistranslation of lunch into breakfast also happened in Chapter 26 when
they arrived in Reno, “where there was a delay of twenty minutes for
breakfast” (“fCH— 1708, LIVFE"SD  To create a  dangerous
atmosphere of the forest, Chen and Xue added wild animals that increased
the danger. “Few animals were observed on the route,” as we can find in
the English translation. But in its late Qing translation, it was translated
as “they saw a lot of wild beasts” (“XRAEEFEEES")52 The danger of
the forest was further demonstrated in the following translation:

Nothing occurred during the night to disturb the slumberers, although
occasional growls from panthers and chatterings of monkeys broke the
silence; the more formidable beasts made no cries or hostile demonstration
against the occupants of the bungalow.53)

AR, KETLEERARITE, BERIHFIEBZA, 59

There were howling panthers, shouting monkeys, and many soundless
ferocious wild beasts hostilely coveting the people in this thatched cottage.

Another example took place in Chapter 25 when Fogg encountered a
political meeting in San Francisco. Two groups of people supporting
different candidates had political rallies at the upper end of Montgomery

51) Verne, p. 137 and Chen, p. 102.
52) Verne, p. 53 and Chen, p. 45.
53) Verne, p. %4

54) Chen, p. 45.
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Street. Loud cries such as “Hurrah for Camerfield!”” and “Hurrah for
Mandiboy!” were heard. Unfamiliar with political campaign in the West,
Chen and Xue translated “Hurrah” into changshou £, meaning long live.
Fogg asked about what kind of election it was. The porter replied that
i's an election of a justice of the peace. Chen and Xue mistakenly
translated “justice of the peace” into gongping yi xuan yiyuan Z‘?U@?ﬁ%
B meaning a fair election of representatives.

Unaware of the negative side of British colonization, Chen and Xue
beautified their colonization in India. The English translation described the
British’s dominion as “a real and despotic dominion over the larger portion
of this vast country.”?® The narrator described the same sentence with a
friendly tone in the late Qing renition. “The British treated them
sincerely” (“3EBALAEIAFZ")%6) Speaking of India's change under the
British control, the English translator used a neutral tone. “The aspect of
the country, as well as manners and distinctions of race, is daily
changing.”?” Chen an Xue translated the change positively using a
Chinese idiom zhengzhengrishang 7%7%H L meaning becoming more and
more DProsperous.

It is probably because of the translators’ carelessness, there are many
number related mistakes in time and in distance in Chen and Xue's
translation. However, these minor mistakes did not do any damage to the
translators’ credibility. For example, the cost of the Reform Club building
was more than three millions, but in the Chinese translation, it cost less

than three millions.

[The] Reform Club, an imposing edifice in Pall Mall, which could not have

cost less than three millions.5®

55) Verne, p. 39.
56) Chen, p. 3.
57) Verne, p. 40.
58) Verne, p. 6.
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HEZR, EEERERTS, FHEAE=EE, 59
The house for the Reform Club was located in Pall Mall and its cost was
less than three millions.

Everyday, Fogg finished his lunch at exactly “thirteen minutes to one
;60 but Chen and Xue translated that “he had his lunch for thirteen
minutes™D)  (“t&+=28/7%, ”). Fogg and Passepartout left Fogg’s
house and took a cab to the railway station. “The cab stopped before the
railway station at twenty minutes past eight.”62) In the Chinese text, the
cab arrived in the station at “ten after eight” 63 (J\Bhgg+/4r8, HH|AHE
vhZBifE1k, ). Another example is that the passengers of the Mongolia
went ashore at “half past four pm.; at exactly eight the train would
start for Calcutta.”®¥ In the Chinese translation, these passengers “went
ashore at four oclock in the afternoon” (A TF4FPUBLEEHER)E5) In the
Chinese translation, Chen and Xue confused how many miles Mongolia
had sailed. “The Mongolia had still sixteen hundred and fifty miles to
traverse before reaching Bombay.”66) Their translation indicated that the
boat had traveled sixteen hundred and fifty miles already.6? After
Passepartout rescued Aouda and escaped chase from their enemies, they
took a rest “at seven o'clock” but the time was changed into “seven
thirty” (“t5i42#”) in the Chinese text.f8 It took “twenty minutes” for
Fogg, Aouda, and Passepartout to arrive a building in Hong Kong by

59) Chen, p. 15.

60) Verne, p. 10.

61) Chen, p. 15.

62) Verne, P. 16.

63) Chen, p. 20.

64) Verne, p. 40.

65) Chen, p. 36.

66) Chen, p. 37.

67) ‘MR HE 2%, BE-TAREA XY, "Chen, p. 34
68) Verne, p. 64 and Chen, p. 52.
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palkigahri, a sort of four wheeled carriage. But in the Chinese translation,
it took them “around twelve minutes” (“+—58") to get thereSd

VII. Conclusion

Readers of this paper are likely to complain that the above analysis of
the late Qing translation of Around the World in Eighty Days focused on
its inaccuracy rather than its accuracy. Accuracy was hardly an issue for

both late Qing translators and readers. As David E. Pollard explains:

Still, in the early 1900s accuracy was not the primary consideration of
translators. Firstly, they were pretty safe from criticism: the text they
translated rarely had many fellows in China for other people to check, and
anyway few people were qualified to point out error. Translations were
hailed as mastery simply by virtue of reading well. Secondly, they did not
even claim to be translating accurately for the most part. They defined
their role by such term as bianyi (editing cum translating), vishu

(translating  narrating) or yiyi (translating the gist).70

The above inaccurate translations of these important characters were
not Chen Yiru and Xue Shachui’'s random mistakes. On the contrary, most
of these characters in the Chinese rendition of Around the World in
Eighty Days followed guidance and had their own patterns. The guidance
was their ideal model for every important character in the novel. After all,
it were Xue Shaohui and Chen Shoupeng not Jules Verne who knew
better what Chinese readers would like to read in late Qing China.

69) Verne, p. 71 and Chen, p. 57.
70) David E. Pollard, “Introduction” in Translation and Creation, pp. 11-12.
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Abstract

The Good, the Bad, and the Beautiful:
A Study of Late Qing Translation of Jules
Verne's Around the World in Eighty Days

Yiting Ethan Zheng

Bashi ri huanyou ji {/\ T HIREIE) , the Chinese title for Around the
World in Eighty Days, was translated by Xue Shachui BE&#E% (18683
1911) and it was published by Jingshiwen Club &30 in 1900. It was
one of the earliest science fiction translated into Chinese. In this article, I
argue that in depicting three important characters including Phileas Fog,
detective Fix and the rescued lady Aouda, Xue did not thoroughly follow
the characterization of these three people in accordance with Towel's
translation. That is, these three characters were not who they were in
Towel's Around the World in Eighty Days. They were what Xue wanted
them to be in Bashi ri huanyou ji. To accommodate late Qing readers’
taste and expectations, Fogg became a good man with more emotion; Fix
was depicted as a bad detective but with an emphasis on his negative
personality, and Aouda was transformed into a more submissive beauty
with Chinese characters. As far as the French valet was concerned, his
relationship with his master was more similar to that of in Chinese
society. That is, Passepartout became mofe like a Chinese servant who
always knew his role as a servant and never challenged his master than
the French valet whom Foggs regarded him as both his servant and his
travel companion.

Key-words: Xue Shachui(B##F#0, Jules Vemne(2 W E), Around the
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